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OIOBPEHA Pa3zpaboTtana Ha ocHOBE TpeOOBaHUH

[IpeameTHOM (LUKIOBOM) ®enepanbHOIro rocy1apCTBEHHOIO

Komuccueit lucuumnimn 00pa30BaTENILHOrO CTaHJapTa CPEIHETO

poeCCHOHATBHOTO IUKJIA npodeccuonanbHoro oopazoBanus (OI'OC
CIIO) no cnernmansHocTH 43.02.16 Typusm u

IlIpomoxon FOCTEIIPUUMCTBO
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Ot «05» anpens 2024 ¢

ConosseBa O.B. — npenogaBaresns cpeTHEro NPOPECCUOHAIBHOTO

ABTOPEL  (6ha30BaHMS

COJEPKAHUE



1. OBIIASI XAPAKTEPUCTUKA ITIPOT'PAMMbBI YYEBHOU JUCIUTLIMHBI

2, CTPYKTYPA Y COJAEP)KAHUE YYEBHOU JUCIUTIINHBI

3. YCJIOBHUS PEAJU3ALNA MTPOTPAMMBI YYEBHO JUCHUILINHBI
4, KOHTPO.Ib U OLIEHKA PE3YJIbTATOB OCBOEHUSI YYEBHOIA
JTUCHUIINHBI

5. ®OHJI OHEHOYHBLIX CPEJICTB

1. HIACHOPT IPOI'PAMMBI JUCHUILIMHBI «AHOCTPAHHBIN
A3BIK B IPOPECCUOHAJIBHOU JEATEJBHOCTHN»



1.1. O6aacTb NpUMeHEHUsI POrPaMMbI

[Iporpamma  AOUCUMIUIMHBI  SIBIIETCSI  4YacThl0  MPOTPaMMbl  MOJATOTOBKHU
cnenuanctoB cpegHero 3BeHa B cootBeTcTBuU ¢ OI'OC CIIO no cnenuanbHOCTH
43.02.16 Typu3Mm U roCTEIPUUMCTBO.

JucuunianHa  peanu3yeTcss  OTACJICHHEM  CpeAHero  npodecCHOHAIBHOTO
obOpazoBanus ¢unuana PI'TY B r. lomonenoso.

1.2.MecTO AUCHUIIMHBI B CTPYKTYpe MPOrpaMMbl MNOATOTOBKH CIIENMAJTHUCTOB
CpeAHero 3BeHa

Huctumnuna « THOCTpaHHBIN S3bIK B TPO(PECCUOHANBHOMN IEATEIbHOCTH» BXOIUT B
coluagbHO-TyMaHuTapHbeli nukn cnenuansHoctn CIIO 43.02.16 Typusm u
TOCTENPUUMCTBO.

Oco0oe 3HaueHne AUCIUILUIMHA UMeeT TIpu popMupoBanuu 1 pa3sutuu OK 02-
03, OK 04-06, OK 09.

0K 02 Hcnonp30BaTh COBPEMEHHBIE CpEACTBA IIOMCKA, AaHaIW3a M HHTEPIpPETALUH
uHpopManuy M  HMHOOPMALMOHHBIE TEXHOJNOTMH Ul  BBINOJHEHHSA  3aj1ad
npoecCHOHAIbHOM AEATEIbHOCTH

0K 03 IInanupoBaTh M peaNu30BBIBATH COOCTBEHHOE NPO(ECCHOHANBHOE M JHMYHOCTHOE
pasBUTHE, NPEANPUHUMATENbCKYIO MAEATENbHOCT, B IMpodeccHOHANbHOW cdepe,
UCIIOIb30BaTh 3HAHUS 110 IPAaBOBOM M (MHAHCOBOM IPAaMOTHOCTH B Pa3IMYHBIX
JKM3HEHHBIX CUTYalnsIx

OK 04 D¢ dexTuBHO B3aUMOAECHCTBOBATh U padOTaTh B KOJUIEKTHBE M KOMaH 1€

OK 05 OcCylIleCTBIATh YCTHYIO U NUCBMEHHYI0 KOMMYHUKALIMIO HA TOCYIapCTBEHHOM SI3BIKE
Poccuiickoii ®enepannu ¢ y4eToM OCOOCHHOCTEH CONMANBHOIO W KYJIBTYpHOTO
KOHTEKCTa

OK 06 IIposiBIATH TpakJaHCKO-NATPUOTHUYECKYIO MO3UIMIO, TEMOHCTPUPOBATH OCO3HAHHOE

IIOBECACHUC Ha OCHOBC TpaaUuLMOHHBIX pOCCHﬁCKHX AYXOBHO-HPAaBCTBCHHBIX
HeHHOCTef/'I, B TOM 4YHCJII€ C Y4Y€TOM TIapMOHH3alMU MCKHAIIUOHAJIbHBIX n
MEXPEIUTHO3HBIX ~ OTHOLICHWH, TPUMEHATh CTaHAAPTHl AaHTUKOPPYMIMOHHOTO
TTOBEJICHUS

OK 09 [Tonp3oBaTbCsi TpPOQPECCHOHANFHONW — JOKYMEHTAllMed Ha TOCYJapCTBEHHOM U
MHOCTPAHHOM A3BbIKaX

1. B pamkax mporpammbl yueOHON AMCHMIUIMHBI O0y4YarOIIMMUCS
OCBanBaIOTCSIYMEHUS U 3HAHUS

Kog OK YmeHus 3HaHuA




OK 02-03 MOHUMATh  OOHIMI  CMBICT  YeTKO| MpaBWJia  IOCTPOCHHUS  MPOCTHIX H
OK 04-06 MPOU3HECEHHBIX  BBICKA3bIBAHUW  Ha| CJIOXKHBIX PEIIOKEHU I Ha
OK 09 U3BECTHBIE TeMbI (IpodeccuoHanbHble| MpodeccuoHalbHble TEeMbl OCHOBHBIE
1 OBITOBBIC); 00IIeYTOTpEeOUTENHHBIC TJ1aroJibl
MMOHUMATh TEeKCThl HA  0a3oBble | (ObITOBas u npodeccuoHaabHas
npodeccuoHaALHBIC TEMBI, JIEKCUKA);  JIEKCMYECKUH  MHHUMYM,
y4acTBOBAaTh B JIMAJIOraXx Ha 3HAKOMbIE | OTHOCSLIUIICS K OMKMCAHUIO MTPEIMETOB,
obmrue u mpodecCHOHATBLHBIC TEMBI, Cpe/CTB u MIPOLIECCOB
CTPOUTD MPOCTHIE BHICKA3bIBAHUS O npodecCHOHALHON 1A TEIILHOCTH;
cebe u o cBOEH OCOOCHHOCTH MPOU3HOLICHHUS, TIPaBUiia
npodeccuOHaTBLHON YTEHUS TEKCTOB  MPO(ecCHOHAIBbHON
NesITeNIbHOCTH; KPaTKO OOOCHOBBIBATh | HAIPaBJIEHHOCTH.
1 OOBSICHUTH CBOM JIEUCTBUS (TEKYILIHE
U TTAaHUPYEMBIE);
MUCATh MPOCTHIE CBA3HBIE COOOIIECHUS
Ha 3HAKOMBIE WJIM  HHTEPECYIOIIHe
npodeccrnoHabHEBIC TEMBI.
Koxa IIK YMeHus 3HaHud
I[IK 1.2. Bmagets TexHUKOI 3akoHomaTrenbcTBO Poccuiickoit
Opranu3oBbIBaT| KOJIMYECTBEHHOMN OLIEHKU U ®enepannu B chepe Typusma u
b
TEKYIIYIO aHaym3a nH}OpPMaIIHH. rOCTENPUHUMCTBA.
JesTeNbHOCTh | Biamers MeToquKo# XpaHeHUus u OCHOBBI TPYZIOBOTO 3aKOHOJIATEIILCTBA
COTPYAHHUKOB noricka nHpopmanmu. Brnamers Poccuiickoit ®eneparun
ciryx0 TEXHOJIOTHEH IeI0NPON3BOACTBA OCHOBBI OpraHu3aluy AesITeNbHOCTH
npeAnpusITHii | (BeIeHUE JOKyMEHTAIUH, CITYXO0 MpeanpusTUN Typu3Ma u
Typu3Ma u XpaHEHUE U U3BJICYCHHE rocrenpuuMcTBa. OCHOBBI
roCTeNPUUMCTB | nHGOopMaIun). BrageTs TeXHUKOM OpraHu3aIy, IJIAHUPOBAHUS U
a
IK 1.3. COCTaBJICHUS, yueTa U XpaHEHUS KOHTPOJISI IEATETbHOCTH
KoopauaupoBa | OTYETHBIX JaHHBIX. MTOTYUHEHHBIX. TEOpUU MOTUBAITUU
Th
u Cobupats, 00pabaTsiBaTh U MIEPCOHAJIA U €r0 IICUXOJOTUYECKHE
KOHTPOJIUPOBAT | AaHAJIM3UPOBATH CTATUCTUYECKUE 0COOEHHOCTH.
b
NesATebHOCTh | naHHbie. DopmupoBats OaHKH Teopus MEKITUYHOCTHOTO U JICTIOBOTO
COTPYTHUKOB | JIaHHBIX. OOIIeHMs, TEPETOBOPOB,
ciyx0 B3aumopeiicTBoBaTh ¢ KOH(JIMKTOJIOTUU MAJIOH TPYIIIBL.
NPEANPUITHI | TypoIiepaTopaMu, Oxka3pIBaTh MEPBYIO TTOMOIIIb.
Typu3Ma u HKCKYPCHUOHHBIMU OIOPO, KaccaMu Bunbl TexHIUeCKHUX CpeACcTB cOopa u
TOCTENPUUMCTB | Ipofaku OuneToB. Bragets 00paboTKH HHPOPMAIIIH, CBSI3H U
a
TEXHUKOW EPErOBOPOB, YCTHOTO KOMMYyHHKaIui. L{eHbl Ha TypuCTCKue
OOIIEHUS ¢ KITMEHTOM, BKITIOYast MPOIYKTHI M OT/AETbHBIC TYPUCTCKUE U
TenedOHHBIC TEPETOBOPHI. JOTIOTHUTEILHBIC YCITYTH .
Bnagets kynbTypoii ACCOPTUMEHT U XapaKTePUCTUKHU
MEXJTMIHOCTHOTO OOIIEHUS. MpeIaraeMbIX TYPUCTCKUX YCITYT.
BzaumopenictBoBatsh ¢ [IporpamMmmMHOe obecriedeHme
TypoIepaTopaMu, NeSATeTbHOCTH TYPUCTCKHUX
9KCKYPCHOHHBIMH OI0pO, KaccaMu OpraHu3arui.
POJIaKu OUIIETOB. DTUKY 1€70BOTO OOIICHHUS.
OCHOBBI JIeJIOTIPOU3BOJICTBA.
K 2.1. Koopauanposats paboty 3akoHoaarenbcTBO Poccuiickoit




OdopMnsTs u
00pabaThIBaTh
3aKa3bl
KIIMEHTOB

nojapa3aesieHui Typoreparopa,
3aJICCTBOBAHHBIX B peaU3aIluu
3aKa3a

Bs3aumozeiictBoBaThL C
TypoIrepaTopaMu,
SKCKYPCHOHHBIMU OFOpPO, Kaccamu
MPOJIaXKU OMJIETOB,
TPaHCIIOPTHBIMU KOMITaHUSIMH,
Mmeet-koMnanusMu

Buaners KYJIbTypOH
MEKITHYHOCTHOTO 0OIIIeHH.

Bitaners TEXHUKON IEpEroBOpOB,
YCTHOTO OOUIEHUSI C KJIHEHTOM,
BKJIIOYast Tesie()OHHbIE
[IEPETOBOPBI.

Brnaners TexHUKON
KOJIMYECTBEHHOM OLIEHKU U
aHanu3a UHGOPMAIIHH.

Bnagers MmeToqukoil XpaHeHUs] U
novcka  uHpopmauuu  Bectu
JOKYMEHTAIlUI0,  XpaHEHUEe WU
U3BJICUCHIE MHPOPMAIIUH.
[Tonp30BaTbcs  KOMIBbIOTEPHBIMU
porpaMMamu

OpOHUPOBAHUS TYPOB.
OcylecTBiIATh  KOHTPOJIb — 3a

CBOEBPEMEHHBIM

BBHITIOJTHEHHEM 3aKa3a.

Cobupath, oOpabaTbiBaTh U
aHAIU3UPOBATH

CTAaTUCTUYCCKUC JaHHBIC.

CDOpMI/IpOBaTB OaHKH JaHHBIX.

®enepanyn B chepe TypusMa
HopmaTtuBHBIE TOKYMEHTHI,
perJIaMEHTHPYIOIINE OPTaHU3aIUI0

TYpONEPaTOPCKOM U TypareHTCKOM
JeSITeTbHOCTH

ACCOPTUMEHT U XapaKTEPUCTUKHU
MpeUIaraeéMbIX TYPUCTCKUX
IPOJYKTOB

LleHsl Ha TYpHCTCKUE MPOIYKTHI U
OTJeNbHBIC TYPUCTCKHUE U
JOTIOTHUTEJIbHBIE YCIYTH

Cuctembl OpOHHPOBAHUS YCIIYT
Opranuzanuio paboThI C 3aIIPOCaMH
TYpUCTOB

TpeboBanust K 0GOPMIICHHUIO U yUETY
3aKa3oB

[opsimoKk KOHTPOJIS 32 IPOXOKICHUEM
Y BBITIOJIHEHUEM 3aKa30B

Buapl TexHudeckux cpeacTB coopa u
00paboTKu UHPOPMAIIH, CBA3H U
KOMMYHUKAaII

[IporpamMmmMHoe obecrieueHue
NEeSTeIbHOCTH TYPUCTCKUX
OpraHu3aIui.

DTHUKY JIEJI0BOTO OOIICHHUS.

OCHOBBI 1€70IIPOU3BO/ICTBA

[IpaBuiia BHyTpEHHETO TPYAOBOIO
pacropsika.

IIpaBuna mo  oxpane
HOXKapHOW 6€30MacCHOCTH.

Tpyrla H

B pe3ynbpTaTe 0CBOEHMS MPOrpaMMbl Pa3BUBAIOTCS CIIETYIOIINE
JUYHOCTHBIE KaYeCTBa!

TpedoBaHus kK GOPMUPOBAHUIO JUYHOCTHBIX Pe3yJIbTATOB

JINYHOCTHBIE PE3yJabTaThI
peaju3alu nporpamMmMbl BOCIIUTAHUSA

(Oeckpunmoput)

Kopn
JUYHOCTHBIX
pe3yabTaToB
peaan3zanuu
NMPOrpamMMbl
BOCITUTAHUSA




Oco3narommii  cebss  rpakganuHoM Poccum u  3amutHUKOM — OTedecTsa,
BBIPOKAIOIIMK CBOK POCCHICKYIO HACHTUYHOCTh B TOJUKYJIBTYPHOM |
MHOTOKOH(ECCHOHATBPHOM POCCUUCKOM OOIIECTBE, M COBPEMEHHOM MHPOBOM
coobmiectBe. Co3Haronuii cBoe €aUHCTBO ¢ HapojoMm Poccuu, ¢ Poccuiickum
roCyJapCTBOM, JEMOHCTPUPYIONIMN OTBETCTBEHHOCTh 3a pPAa3BUTHE CTPAHBL
[TposiBisttomniA TOTOBHOCTh K 3amuTe PoauHbI, CrTOCOOHBINH apryMEHTHPOBAHHO
OTCTauBaTh CYBEPEHUTET U JIOCTOMHCTBO Hapoaa Poccuu, coxpaHsTh U 3alIUIIATh
HUCTOPHUYECKYIO MpaBay o Poccuiickom rocynapcTse

JP 1

[IposBiAOMNI AKTUBHYIO I'PAaXIAHCKYIO TIO3UIMIO HA OCHOBE YBAKCHUS 3aKOHA
U TIPaBOIOPSAJKA, MpaB M CBOOOJ COTpa)IaH, YBaXKEHHS K HCTOPUYECKOMY WU
KyJIbTypHOMYy Hacieauto Poccun. OCO3HaHHO M JIEATENBHO  BBIPAKAIOIIUHN
HENpUIATHE JTUCKPUMHUHALMM B OOLIECTBE MO COLHUAIBbHBIM, HallOHAJIbHBIM,
PEIINTHO3HBIM ~ IIPU3HAKAM; HKCTPEMU3MA, TEppopU3Ma, KOPpYILWH,
AQHTUTOCYJAPCTBEHHON aesTenbHOCTH. OOnamarommii  OMbITOM TPaXIaHCKON
COLIMAJIBHO 3HAYMMOM JIeATENbHOCTH (B CTYACHUECKOM CaMOYIPaBJICHUH,

JIP 2

TO0OPOBOJIBLYECTBE, IKOJIOTMUYECKUX, IIPUPOI0OXPAHHBIX, BOEHHO-
NaTPUOTHYECKUX M JAp. OOBEAMHEHHUAX, aKUUAX, mporpammax). [IpuHumarommii
posib M30Mparenss W y4YaCTHMKA OOILECTBEHHBIX OTHOILEHUM, CBS3aHHBIX C
B3aMMOJICHCTBHEM C HAPOJHBIMU N30pPaHHUKAMHU

JIEeMOHCTpUPYIOIINK NTPUBEPKEHHOCTh TPAAULIMOHHBIM yXOBHO-HPaBCTBEHHBIM
LIEHHOCTAM, KyJbType HapoJIoB Poccuu, npuHIMIIAM Y4ECTHOCTH, MOPSALOYHOCTH,
OTKPBITOCTU. JIEHCTBYIOIIMM M OLIEHMUBAIOIIUN CBOE IOBEACHHE U IIOCTYIIKH,
MOBEJICHUE U MOCTYNKH JAPYTUX JIFOAEH C MO3MIMUK TPAAULHMOHHBIX POCCHICKHUX
JlyXOBHO-HPABCTBEHHBIX, COLMOKYJIbTYPHBIX LIEHHOCTEH M HOPM C YYETOM
OCO3HAHUs IOCJIECICTBUM MOCTYNKOB. ['OTOBBIA K JI€JIOBOMY B3aUMOJCHCTBUIO U
HepOpMaIbHOMY  OOLICHMIO  C  MPEJICTABUTEISIMM  pa3HbIX  HApOJOB,
HallMOHAIbHOCTEW, BEPOUCIIOBEIAHUN, OTIMYAOIINN UX OT YY4aCTHHUKOB I'PYII C
JECTPYKTUBHBIM U JCBUAHTHBIM IIOBEICHUEM. J[EMOHCTPUPYIOILIMN HENpUsATHE
COLIMAIIBHO OIIACHOTO IOBEACHUS OKPYXKAIOLIUX W MNPEAyNPexKTAOMUNA  €ro.
[IposBasromui yBaK€HUE K JIFOASAM CTapLIEro MOKOJIEHUs, TOTOBHOCTb K y4aCTHUIO
B COLIMAIBHOM MOJAECPIKKE HYKAAKOUIIUXCS B HEN

JIP 3

[TposiBisiromuii 1 IEMOHCTPUPYIOIUH YBaXKEHUE K TPYly 4elloBeKa, OCO3HAIOIIUI
LIEHHOCTh COOCTBEHHOI'O TPY/la U TPy/la IPYrUX Jtoield. DKOHOMUYECKU aKTUBHBIH,
OPUEHTHPOBAaHHBIH Ha OCO3HAHHBIM BBIOOP cdepsl  MpodeccuoHaTbHON
ACATCIIBHOCTH C YYCTOM JIMYHBIX JKU3HCHHBIX HJ'IEIHOB,HOTpG6HOCT€fI cBOEH CEMbU,
poccuiickoro obmecTBa. BrIpaxaromuii 0CO3HAHHYIO TOTOBHOCTh K HOJIYYEHHUIO
npoeCCHOHATFHOTO 00pa30BaHMsi, K HEMPEPHIBHOMY OOpa30BaHUIO TEYCHHE
KU3HU JleMOHCTPHUPYIOLINI O3UTHBHOE OTHOIIEHHE K PEryJIMPOBAHUIO TPYOBBIX
oTHomeHu. OpUEHTUPOBAHHBIM Ha caMooOpa3oBaHHEe W MPOGECCHOHATHHYIO
NEPENOArOTOBKY B YCIOBHUAX CMEHBITEXHOJIIOTHYECKOTO YKIIaJJa U COMYTCTBYIOLINX
counanbHeIXx nepeMeH. Crpemsmuiics K (QOPMUPOBAHUIO B CETEBOM cpene
JMYHOCTHO U MPO(ECCHOHANBHOTO KOHCTPYKTUBHOTO «IIU(PPOBOTO CIIEAa»

JIP 4




JIeMOHCTpUPYIOLINI IPUBEPKEHHOCTD K POAHOM KYJIbTYpEe, HCTOPUUECKOMN MaMsTH
Ha ocHOBe J0OBU K Poaune, Hapoxy, Manoil poauHe, 3HAHHUSI €r0 HCTOPUU U
KYJIBTYpbI, IPUHATHE TPAJAULUOHHBIX LIEHHOCTEH MHOIOHALMOHAJIBHOTO Hapoja
Poccuu. Beipaxkaromuii CBOIO 3THOKYJIBTYPHYIO HACHTUYHOCTh, CO3HAIOUINI ceOst
aTpuoToM Hapoza Poccun, nedarenbHO BbIpaXkarOIUN Y4yBCTBO NPUYACTHOCTH K
MHOTOHallMOHaJIbHOMY  Hapoay Poccun, k  Poccuiickomy  OTtedecTBy.
[TposiBisitOLIMM LIEHHOCTHOE OTHOIIEHHWE K MCTOPUYECKOMY U KYJIbTYPHOMY
Haciaenur HaponoB Poccnu, K HauMOHAJIBHBIM CHMBOJIAM, IIpa3JHUKAaM,
NaMATHUKaM,  TpaJWIMsM  HapoJOB, IMpoxuBaromux B  Poccum, «k
COOTEYECTBEHHUKAM 3a pyOekKoM, MO KUBAIOIINI HX 3aWHTEPECOBAHHOCTH B
COXpaHEHHH 00LIEPOCCUICKON KYIbTYPHOU HICHTUYHOCTH, YBKAIOIIUNA HX IpaBa

JIP 5

OpueHTHpPOBaHHBI  HAa  NPO(PECCHOHANbHBIE  JOCTIDKEHHS,  JCATEIBHO
BBIPAKAIOUINH ITO3HABATEIbHBIE HMHTEPECHI C YYETOM CBOMX CHOCOOHOCTEH,
00pa30BaTeNbHOTO U NMPO(eCcCHOHATIEHOTO MApIIPyTa, BEBIOpaHHON KBaIU(UKALIUN

JIP 6

Oco3HamMil U JEATENbHO BBIPAXKAIOIINI MPUOPUTETHYIO LEHHOCTh KaKI0H
YEJIOBEUECKOM KU3HH, YBAKAIOUIUN JTOCTOMHCTBO JTUYHOCTH KaXKJIOTO YEJIOBEKA,
COOCTBEHHYIO M YYXKYI0 YHUKaJIbHOCTb, CBOOOJY MHPOBO33PEHUYECKOrO BBHIOODA,
CaMOOTIpE/ICTICHUSI.

[IposBrstomuii  OepekIMBOE W YYTKOE  OTHOIIGHHWE K  PEIUTHO3HOU
MPUHAJISKHOCTH KAXJAOr0 YeNOBEKa, NPEIYNPEAUTEIIbHBIA B  OTHOIICHHUH
BBIPKEHUSI IPAB U 3aKOHHBIX UHTEPECOB APYTHUX JOJEH

JP 7

[TposiBsromuil 1 TEMOHCTPUPYIOIUI yBaXXEHUE 3aKOHHBIX MHTEPECOB U
IPaBIIPECTABUTENEH PAa3IMUHBIX 3THOKYJIBTYPHBIX, COLIUANIBHBIX,
KOH(ECCHOHATBHBIXTPYIIN B POCCHICKOM OOIIECTBE; HAIMOHAIBHOTO
JIOCTOMHCTBA, PEJINTHO3HBIX YOSKIECHUH ¢ yU€TOM COO0III0/IeHNsT HE00X0IMMOCTH
o0ecreyeHns KOHCTUTYLIMOHHBIX IIpaB U cB0O0A rpaxaH. [lonnmaronmii u
JEATENIBHO BBIPAXKAIOIINN IEHHOCTh MEXPEIUTHO3HOTO U MEKHAIIMOHAIIBHOTO
corjacus JJeH, TpaxaaH, HapoJoB B Poccun. Beipakarommii COpu4acTHOCTb K
IIPEYMHOKEHUIO Y TPAHCISILUN KYJIbTYPHBIX TPAJIULIHUNA U IEHHOCTEN
MHOT'OHAIIMOHAJILHOTO POCCUIMCKOTO rOCy1apcTBa, BKIIOUEHHBIN B OOIIECTBEHHBIE
VHUIMATHBbI, HAIIPABJICHHBIEC HA UX COXPAHEHUE

JIP 8

Co3Haronmi 1IEHHOCTh JKWU3HH, 37I0pOBbsi U Oe3omacHocTH. ColOmomaroniuii u
IponaraHupyromuil 310poBeId 00pa3 KU3HU (3110pOBOE MUTAHHE, COOIIOACHUE
TUTUEHBI, PEeXUM  3aHATHA W OTHbIXa, (uU3WYecKas  aKTUBHOCTH),
JEMOHCTPUPYIOIUI  CTpemyieHHe K  (U3MUECKOMY  COBEPLICHCTBOBAHMIO.
[TposiBnsitoluii co3HATENbHOE U OOOCHOBAHHOE HENPUSATUE BPEAHBIX MPUBBIYEK U
OMAacCHBIX HAKJIOHHOCTEH (KypeHue, yHoTpeOJIeHHe ajkoroiyisi, HapKOTHKOB,
NICUXOAKTUBHBIX BEIIECTB, a3apTHBIX Wrp, JIOOBIX (opMm 3aBECcHMOCTEH),
JECTPYKTUBHOTO MOBEJCHHS B 00IIECTBE, B TOM YMCIIE B IU(PPOBOIA cpenie

JIP 9

bepexxnuBo OTHOCALIMIICS K NPUPOJHOMY HACIEAMIO CTpPaHbl W MHpa,
MPOSBISAIOIUN  CPOPMUPOBAHHOCTh 3KOJOTHYECKOM KYJIbTYphl Ha OCHOBE
NOHUMAaHMs BIIMSHUS COLMANBHBIX, AKOHOMHMYECKHMX U MNpOo(hecCHOHAIbHO-
IIPOU3BOJCTBEHHBIX IPOLECCOB HA OKPYKAIOIIYIO cpely. Beipaxkarommil
JESATEIIBHOE HENPUATHE AEMCTBUM, NPUHOCIIINX BpEl MPUPOAE, PACIO3HAIOLINI
OMACHOCTH cpeAbl OOWTaHUs, NPEaYNPEeKIAONUNA PUCKOBAHHOE IIOBEJIEHUE
JOpYTruX TpaxkIaH, TMOMYISIPU3UPYIOMIUNA CIIOCOOBI COXpPAaHEHUS MaMSITHUKOB
NpUPOABl  CTPAaHBI, PETUOHA, TEPPUTOPUHU, TIOCEIEHHS, BKJIIOYCHHBIM B
00I11eCTBEHHbIE HHUIIMATUBBI, HaIIpaBJIeHHbIE HAa 3200Ty O HUX

JIP 10




[IposBrsitomuii yBaKeHHEe K ICTETUYSCKUM LIEHHOCTSM, OOJIAaMA0ONINil OCHOBAMU
ACTETUYECKOM  KyJIbTypbl. KpHUTHYECKM  OLIEHUBAIOIIMNA U NEATEIIbHO
MPOSIBJISIONIMNA [MOHMMAaHUE SMOLMOHAIBLHOTO BO3JICUCTBUS HCKYCCTBa, €ro
BIIMSIHUS HA YIIEBHOE COCTOSIHUE U MTOBEJICHUE JIoei. bepexnnBo oTHOCSIMICS
K KyJIbType KaK CpEACTBY KOMMYHUKAIIMM W CaMOBBIPDQXCHHUS B OOIIECTBE,
BBIPAKAIOIIMI  CONPUYACTHOCTh K HPABCTBEHHBIM HOpMaM, TpaguLUsM B
uckyccrse. OpUEHTHPOBAHHBINM Ha COOCTBEHHOE CAMOBBIPAKCHHE B PA3HBIX BUIAX
HCKYCCTBA, XY/J0XECTBEHHOM TBOPYECTBE C YYETOM POCCHUICKHUX TPAAULIMOHHBIX
JyXOBHO-HPABCTBCHHBIX IIEHHOCTEH, SCTETHYECKOM OOYCTPONCTBE COOCTBEHHOTO
ObiTa. Paznensioninii EeHHOCTH OTEYECTBEHHOTO W MHUPOBOTO XYJ0>KECTBEHHOTO
HacJeaus, POJM HApOIHBIX TPAAMIMI M HAPOJHOTO TBOPYECTBA B HCKYCCTBE.
Breipaxkaronuii 1IEHHOCTHOE€ OTHOIIEHHE K TEXHUYECKOW M IMPOMBIIUICHHON
ACTETUKE

JIP 11

[Tpunnmarommit pOCCHUICKHUE TpaJULIMOHHbIE ceMeiHbIE IICHHOCTH.
OpueHTUpPOBaHHBIM Ha CO3[IaHUE YCTOWYMBOM MHOTOJETHOW CEMbH, IIOHUMAHUE
Opaka Kak coro3a MYKYMHBI W KCHIIUHBI ISl CO3JIaHUS CEMbH, POXKICHHUS U
BOCIIUTAHUS JETeH, HEMPUSTHS HACWIHUS B CEMbE, yXoAa OT POAUTEIHCKOM
OTBETCTBEHHOCTH, OTKa3a OT OTHOIICHHH CO CBOMMH JETbMHU U MX (DMHAHCOBOTO
coJiepKaHus

JIP 12

JIMYHOCTHBIE pe3yJabTaThbl

peanu3alnuy NporpaMMbl BOCIIUTAHMNS, ONpe/ie/ieHHbIe 0TPac/JeBbLIMH TPeOOBAHUSMH

K JI¢JIOBBIM Ka4YeCTBaM JIMYHOCTHU

CoOmoaronii B CBOCH  MPOQPECCHOHANBHON — JEATCIILHOCTH — 3THUYECKUE
NPUHIUIBI: YECTHOCTH, HE3aBHUCHUMOCTH, INPO(ECCHOHAILHOTO CKENTHIIM3MA,
NPOTHBOJCHCTBUSL KOPPYIIIMH U OKCTPEMU3MY, OOJAJAIONIMi CHCTEMHBIM

JIP 13

MBIIIJICHUEM W YMCHUCM IIpUHHMAaTh PCIICHHUE B  YCJIOBUAX PpUCKA U
HCOIIPCACICHHOCTH

['oTOBBIN COOTBETCTBOBATH OXKHMJAHUSAM pabOTOJATENIel: MPOEKTHO-MBICISAIINM,
3 PEKTUBHO B3aUMOACHUCTBYIOLINI C WieHaMH KOMAaH[Ibl M COTPYAHUYAIONIUN C
JPYTMMHU JIFOAbMH, OCO3HAHHO BBINOJIHSAIOIIUN NMpodeccuoHalIbHbIE TpeOOBaHus,
OTBETCTBEHHBIM, MyHKTYaJbHBIH, JUCUUIUIMHUPOBAHHBIM,  TPYAOIIOOUBBI,
KPUTHYECKH MBICIISIIINM, HALEJICHHBIM HAa JOCTH)KEHHE ITIOCTAaBICHHBIX LEJEH;
JEMOHCTPHUPYIOLIUI MPO(heCCHOHAIBHYIO KHU3HECTONKOCTh

JIP 14

OTKpI:ITBIfI K TCKYIIUM M HNCPCICKTHBHBIM HM3MCHCHUAM B MHPC Tpylda H
npodeccuit

JIP 15

JIN4YHOCTHBIE pe3yJIbTAThI

peajan3alnvm NporpaMmmMbl BOCIIMTAHUSA, ONMMPEACTCHHBIC KJIIOYE€BbIMHA paﬁoTonaTenﬂMn

(TIpu HATTUYHH)

JleMoHCTpUpYIOITUH TPOPECCHOHAIEHBIE YMEHUST W HaBBIKH, IPOSBICHUE
DKOHOMHUYECKONM ¥ (PUHAHCOBOH KYyIbTYyphl, JKOHOMHYECKOW TPaMOTHOCTH;
BO3MOYKHOCTH peaM3allid COOCTBEHHBIX >KM3HEHHBIX TUIAHOB, OTHOIIEHHE K
npo(ecCHOHANBEHOM JIeATENHPHOCTH KaK BO3MOXHOCTH Yy4YacTHSI B PEIICHUU
JUYHBIX, OOIIECTBEHHBIX, TOCYAAPCTBEHHBIX, OOIICHAIIMOHAIBHBIX TPOOJIEM;
CrocoOHBI MPOAYKTUBHO M JOOPOCOBECTHO TPYAUTHCSA, W PEATU30BaTh CBOM
JUYIHOCTHBIN MOTEHITAN B MPOGECCHOHATHHON AeATebHOCTH. CaMOCTOSTEIbHBIN
Y OTBETCTBEHHBIN B IPUHITUH PEIICHUH BO BceX cepax cBOeH JAeSITeTbHOCTH.

JIP 16




MoTuBUpPOBaHHBI K caMO0Opa30BaHUIO M pa3BUTHIO. [IpH3HAIONIMIA LIEHHOCTD
00pa30BaHusl, OPUEHTUPYIOLINICA B U3MEHSIOIIEMCS] PhIHKE TpyJAa, U30eraroiui
0e3paboTHIIbl; YHPABISIOMNNA COOCTBEHHBIM NPO(PECCHOHANBHBIM Pa3BUTHEM;
pedIeKCUBHO OLICHUBAIOLINI COOCTBEHHBIN KU3HEHHBIN OMBIT, KPUTEPUU JIUYHON
YCIIEMIHOCTU. ['0TOBBIN K MpO(hecCHOHANbHOW KOHKYPEHIIMH U KOHCTPYKTHBHOM JIP 17
peakUMM Ha KPUTUKY, COXPAHSIOMIMNA IICHXOJOTMYECKYI0 YCTOWYMBOCTH B
CUTYaTHBHO CJOXHBIX WM CTPEMHUTEIBHO MEHSIOMUXCA CHUTyalusx. | Huoko
pearupyouuii Ha MosiBJIeHHE HOBBIX (DOPM TPYAOBOM AEATENBHOCTH, FOTOBBIHM K UX
OCBOCHHUIO.

[MposiBnsromuii  KyabTypy HOTpeOiaeHUs WHPOpPMAIMHM, YMEHHE U HaBBIKU
M0JIb30BAHUSI KOMITBIOTEPHOM TEXHUKON U CIIEUATU3UPOBAHHBIMH IPOTPaMMaMU;
HaBBIKM 0TOOPA M KPUTHYECKOTO aHAIN3a HH(OPMALIUH, YMEHUE OPHEHTHPOBATHCS
B MH(QOPMALTMOHHOM IIPOCTPAHCTBE (B TOM YHCJIE B CETEBOM)

JIP 18

JInyHOCTHBIE pPe3yJIbTAThI
peaju3aliu NPorpaMMbl BOCIUTAHMS, ONIpeeeHHbIe CYy0beKTaMu
00pa3oBaTe/ILHOIO npoiecca (Mpu HATUIUH )

[IposBisitoIUi  CO3HATEIbHOE OTHOLIEHWE K TPYyAY; MAOOPOCOBECTHOCTH U
OTBETCTBEHHOCTb 3a pe3yjibTaT y4eOHOM MEesATEITbHOCTH; JIEMOHCTPUPYIOIIUN
UHTEpec K Oyayuieil npodeccun; 1eMOHCTPUPYIOLINI HaBBIKU 3/I0pOBOro 00pasa
KU3HHU U BBICOKUI YPOBEHb KYJIbTYPBI 3I0pPOBbsI 00YyUaIOLIUXCS

JIP 19

HpOfIBJ’IHI-OH_II/Iﬁ MHPOBO33pPCHUYCCKHUEC YCTAHOBKHM Ha  OTCYTCTBUC (1)8.KTOB

JIP 20
IPOSIBJICHUS UJIE0JIOTUU TEPPOPU3MA U IKCTPEMHU3MA Cpeid 00ydaromuxcst

JIEeMOHCTPUPYIOIINN UHTEPEC K YYACTUIO U POBEACHUIO MEPOIIPUATUIKYIBTYPHO-
CHIOPTUBHOM HAINPaBIEHHOCTH (KOHIEPTHI, KOHKYPCHI, COPEBHOBaHUS, ()E€CTUBAIIH, JIP 21
9KCKYpPCHUH, BBICTABKH U T.JI.)

VYyeOHast AUCHMILIMHA JI0JKHA CIIOCOOCTBOBATh Pa3BUTHIO JINYHOCTHBIX pe3ynbTaTtoB JIP 1-
21 BcootBercTBUU ¢ [Iporpammoii BoCUTaHUS 00y4arOIUXCsl

1.3. PexkomeHayemMoe KOJHMYECTBO 4YAacOB HAa OCBOEHHE TMPOrpPaMMbI
AUCHMIIMHBI:
MaxkcuManbpHOU yueOHOU Harpy3ku ctyaeHTa 170 gacoB, B TOM 4ucie:
00s3aTeIbHON ayAUTOPHON yueOHOU Harpy3ku oOy4daromierocs 170 gacos;
CaMOCTOSTENIbHON pab0Thl 00yUaroierocs 36 4acos.

2. CTPYKTYPA U COIEPXAHUE JIUCHUIIZIMHBI «MCTOPHUSI
POCCHUN»

2.1. O0béM JUCHMILUIUHBI U BUABI PA0OTHI

Bun yueOHol paboThI O06bEM yacoB

MaxkcumanbHas yueOHast Harpyska (BCero) 170




OO0s3arenbHas ayAuTOpHas yueOHast Harpy3ka (BCero), B TOM
qHcIe:

170

JICKIIUU 6
B TOM YHCJIE C TPO(PECCHOHATIEHON COCTaBIISIONICH -
MIPAaKTUYCCKHUE 3aHATUSA 128
B TOM YHCJIE C TPO(PECCHOHATTEHON COCTaBIISIONICH 88
CamocrosiTenbHast paboTa CTyJeHTa (BCero) 36




2.

2.1. TemaTH4eCKHUil IJIAH U colep:KaHUe YIeOHOM TMCUUTIIMHBI

HanmeHoBaHMe pa3ie/ioB Coaeprxanue yueOHOTro MaTepuasa, JJabopaTopHblie U O0bem ®opmupyembie o01He
U TeM NpaKTHYeCKHe padoThl, CAMOCTOSITeIbHAsI Pa00oTa 00y4YaloIIUXCsl, [YACOB KOMIIETeHIIUH 1
KypcoBasi padoT (IIpoeKT) (€ciiy IPe1yCMOTPEHDI) npogecCHOHANbHbIE
KOMIIeTeHIIUH
1 2 3 4
OcHoOBHOe co/iep:KaHue
Pa3nen 1. O0mue cBeieHUs 0 TypU3Me 13
Tema 1.1.Typusm. Copep:xanue y4eOHOIo maTepuaJa OK 02-03
Ipodeccun B Typusme  Teopernueckoe o0yuenune 2 OK 04-06 OK 09
Typu3sm: onpeie/icHUe Typu3Ma U MOHSATHE TYPHUCT. 1 MK 1.2.TIK 1.3.

[Tpodeccuu B Typu3me: 00s3aHHOCTH, pabouwii 1eHb Ha paboTe,
HABBIKH, HCOOXOIMMBIC JUTSI Pa3IndHbIX podeccuii B chepe Typuzma.
HarmonanbHOCTH U s13bIKU. [IOpsIIOK CIIOB B aHTTIMHCKOM TPEJIOKCHHH;
riaroi «to bey; u4HbIe MECTOMMEHUS; HACTOSIIEE HEONPEACICHHOES
BpeMs 1 HacTosIiee npogonkenHoe Bpems (The Present Indefinite
Tense, the Present Continuous Tense); Hapeuwst

YaCTOTHOCTH.

[TpaBwiia TOCTPOCHUS MTPOCTHIX M CJIOKHBIX TPEUIOKCHUIA Ha
npodeccuoHaNbHbIE TEMBI OCHOBHBIE 00IIEYTIOTPEOUTENbHBIE
riarosibl (ObIToBast M MpodecCuoHaIbHAs JICKCUKA); IEKCUUECKHUI
MUHUMYM, OTHOCSIIIIMICS K OMUCAHHIO TPEIMETOB, CPEJICTB U
MPOIIECCOB NMPOGECCUOHATHHON IeATETLHOCTH; 0COOEHHOCTH
MPOW3HOIICHHUS, IPaBUJIA YTEHUS TEKCTOB
MpoQeCCHOHAIBHON HAITPaBJICHHOCTH.

[IpakTuyeckue 3aHATHS

HTepBbIO C pabOTHUKOM c(hephl TyprU3Ma: BCTpeya, 3HAKOMCTBO,
npodeccuu, IPUBETCTBUS, 01aroJapHOCTH, MPOLIaHue, (GopMBI
oOpareHusl.

Ponesas urpa: [IpuserctBue. 3HakoMcTBO. Pacckasz o Oyayuieit
npodeccuu.

KontpoabHas padora Nel (BXx0o1HOU KOHTPOJIb)
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Tema 1.2. CTpaTerus
TYPUCTHYECKOT 0
Ou3Heca

Conep:xanue yueOHOro marepuajia

Teoperuyeckoe o0yueHue

Crparerun TypuCTHYECKOro OM3Heca: pPbIHOK TypU3Ma U €ro
MCCIIEI0BAHNE, LIETIU U 3314l TYPUCTUYECKUX KOMITAHUM,
KOHKYPCHTHI, HAaIIpaBJICHUS TYpH3Ma, peKjlaMa B TYpH3ME.

["maron «to havey»; BOmpocuTenbHbBIC PEAI0KCHUS,
c110Bo0Opa3oBaHue: cyp(UKCh CyLIECTBUTENBHBIX, IPUIIAraTelIbHBIX,
TJIarojIoB; IPUCTaBKH.

[IpaBuia MOCTPOEHUS MIPOCTHIX U CIOXKHBIX MPETIOKEHUM HA
npodeccuoHanbHbIE TEMbI OCHOBHBIE 00IIEYTIOTPEOUTENbHbBIE
riraroiiel (ObITOBas M TpoeccnoHabHAS JICKCUKA); JISKCHUSCKUN
MUHUMYM, OTHOCSIIIIUICS K OTMIMCAHUIO MTPEIMETOB,CPECTB U
[IPOLIECCOB NMPOPECCUOHANBHOMN AEATEIbHOCTH;

0COOCHHOCTH MPOU3HOIICHHUS, npaBuIIa YTEHUS TEKCTOB
MpoeCCHOHAIBHON HaIIPaBICHHOCTH.

HpaKanecm[e 3aHATHUSA

CDpaBLI coriaacus Uik HECOTJIaCus.

N

Hamucanue pexiamMsl TypoB, TOCTHHUIL, yeIryr. OOpasibl peKiiaMHBIX
0O BSBIICHUI.

OK 02-03
OK 04-06 OK 09
IIK 1.2. TIK 1.3.

Paznen 2. Opranu3anus nyTemecTBui

58

Tema 2.1.
Buabl myremecTBuii.

Conep:xanue yueOHOro MmaTepuajia

Teopernueckoe o0yuenue

Buibl myTemecTBUN: B 3aBUCHMOCTH OT BPEMEHH roJia,
MPOJIOJDKUTEIIHOCTH, TIeJIeld 1 HHTEPECOB.
MopanbHbI€ TJIaroJibl; MPUYACTUE HACTOSILIETO BPEMEHH; COIO3bI.

[IpaBuIa MOCTPOSHUS MTPOCTHIX U CIOXKHBIX MPEJIOKEHU HA
npodeccHoHaNbHBIE TEMBI OCHOBHBIE 00IIEYOTpeOUTEIHHBIC
rarossl (OpITOBast M TpodecCHOHANTbHAS JIEKCHKA); TEKCHUECKHUI
MUHUMYM, OTHOCSIIIIUIACS K OTIMCAHUIO MTPEIMETOB,CPECTB U
MPOIIECCOB MPOGECCHOHATHHON IeATeTHOCTH; OCOOCHHOCTH
MPOU3HOIICHHUS, npaBUIIa YTeHUS
TEKCTOB MPodeCcCHOHATBHON HAPaBIECHHOCTH.

IIpakTHYeckHe 3aHATHA

OK 02-03
OK 04-06 OK 09
I[K 1.2. TIK 1.3.
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3aKa3 TYpUCTHYECKOH MOE3IKH: MO TeJae(OoHY U MUCEMEHHO,

uH(pOpMaLus o myTemecTBusIX. TenedoHHbIe pa3roBOPHI: KakK

O0TBEYaTh Ha TesIe()OHHBIC 3BOHKH, IPABUJIA BEJCHUS TeIe()OHHBIX
a3rOBOPOB.

Dakchl, 3JIEKTpOHHBIE coobmeHus. O6pasiibl coodmenuid. [Tucemo ¢
WH(pOpMaIel O MyTeMIeCTBUAX; MUCbMO, TOATBEPKICHUE
nH(opMaIuy; 3armojHeHue 6J1anka ¢ nHpopMalen o myTenecTBUY.

Tema 2.2.
IIyremecrBue no
BO3/YXY.

Conep:kaHue y4eOHOro MaTepuaJjia

TeopeTuyeckoe o0yueHue

HYTCI_HGCTBI/ISI 10 BO3AYXY: OIIMCAHUC a3pOoIopTa u €ro CJ'IY)K6Z
[PETUCTpAIIHsl, TAMOXHS, TACTIOPTHBIN KOHTPOJIb, Oaraxx; MarasuH
duty-free; mpaBuiia 6€30aCHOCTH B CAMOJIETE; COKPAIICHHS 1
CHUMBOJIBI, IIPUHATBIC B aBUAIICPEBO3KaX; YTCHHUC aBI/Ia6I/IJI€Ta,
MOHHUTOpA B a3pOIIOPTY.

bynymiee Bpems, the Present Indefinite Tense s o6o3HaueHus
6yz[ymero ,Z[CﬁCTBI/IH B pacCliMCaHusAX; CIICHUAJIbHBIC BOIIPOCHI,
OTPULATCIIBHBIC NPCIJIOKCHUA, ITPCAJIOrn BPEMCHHU, MECTA,
HAITPaBJICHUS; ITIOBCJIMTCIIbHOC HAKJIOHCHHUC.

[IpaBuia MOCTPOEHUS TPOCTHIX U CIOXKHBIX MPETIOKEHUM Ha
npodeccuoHaNbHbIE TEMBI OCHOBHBIE O0IIIEYTIOTPEOUTENbHBIE
riarosibl (ObITOBast M TpoQecCHOHANIbHAS JIEKCHKA); TEKCUUECKHUI
MUHUMYM, OTHOCSAILIUKCS K ONTMCAHUIO IPEIMETOB,CPEICTB U
[IPOLIECCOB NMPOPECCUOHANBHOMN AEATEIbHOCTH;

OCOOCHHOCTH TPOU3HOIICHHUS, TPaBUIIa YTEHUS TEKCTOB
MpoQeCCHOHAILHON HaIIPaBJICHHOCTH.

[IpakTuyeckue 3aHATHS

BpoHupoBaHNe MECT Ha CaMOJIeT: PACIIONOKEHHE MECT B camouieTe (y
OKHa, Y IPOX0/1a, KJIacchl); BpeMs, /1aTa, aBUaKOMITAaHUU, PEUCHI.

MeMopaHIyM Uiu ciyxkeOHas 3anucka, oobsasieHre. O0pasiisl
3aMMCOK, OOBSIBICHUH.

OK 02-03
OK 04-06 OK 09
K 1.2. TIK 1.3.

Tema 2.3.
IIyremecrsus

Conep:xanue yueOHOro marepuajia

Teopernyeckoe o0yueHue

OK 02-03
OK 04-06 OK 09
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Ha3€MHbIMHU BUAAMHU
TpaHcmopTa.

[TyTeniecTBUS HA3eMHBIMU BHJIAMH TPAHCIIOPTA: IMOE3/IKA IO KEJIE3HOU
nopore, pacrucaHue, Ipoe3j B aBTOOyce, Ha aBTOMOOWIIE; LEHBbI U
CKUKH Ha OWUJICThI; YTCHUE ONMCATEIBHOTO TEKCTA.

Uucnurenbubie; Oyayiiee Bpems (The Future Indefinite); The Present
Continuous Tense mius obo3HaucHHMs OymyIiero AcHcTBUsA (ILIAHOB);
MonanbHbie riaronbl (would + like + to (rmaros)/cyiecTBUTENBHOE;
would + rather (do)/prefer to, could, should, ought to); mpemnoru Bpemen

[IpaBuina TIOCTPOCHHS TIPOCTHIX M CIIOKHBIX MPEIUIOKCHUH Ha
Mpo(heCcCHOHALHBIC TEMBI OCHOBHBIC OOIIEYITOTPEOUTEIIBHBIE TIIar0JIbI
(ObITOBast M IpOo(peccrOHaIbHAS JICKCHKA);

TICKCUYCCKIUH MHHHMYM, OTHOCSIIIUKCS K OTTMCAHUIO MPEJMETOB,
CPE/ICTB U MPOIIECCOB MPOPECCUOHATHLHOMN IEATEIILHOCTH;

0COOEHHOCTH TPOW3HOIICHHS, paBUIIa YTCHHUSI

TEKCTOB IPO(EeCCHOHATBHOI HANIPABICHHOCTH.

HpaKaneCKue 3aHATHUSA

3anpoc uHGOpPMAIIUU O KEIE3HOIOPOKHOM TPAHCIIOPTE: paclrcaHue,
BpeMsi, AaThl, IeHbl. [IpaBuna BeneHus: TeneOHHBIX pa3rOBOPOB:
3arnpoc nH(oOpMaluy U OTBET Ha 3aIpoc.

[1K 1.2. TIK 1.3.

O0pa3ibl JOKYMEHTOB B COOTBETCTBUU CO CHEIUATBHOCTHIO:
[peKJIaMHBIE OYKIIETHI, pACIIUCAHKE, CXEMBI JKEJIE3HBIX 1I0POT, OUIIETHI U
T.11. [TucbMo — 3ampoc/oTBET Ha

Tema 2.4.Kpyusbl.

Conep:xanue yueOHOro marepuajia

OK 02-03

Teopernueckoe o0yuenue

OK 04-06 OK 09

Kpyussl: onpeaeneHue Kpynsa; mapoMsl, IyTEUIECTBUE HA JIAHEPE,
YCIIYTH M pacIiooKEeHHE TTOMEIICHHH Ha JIallHepe/apoMe.
BonpocurenbHble IpesIoKeHHs pa3HbIX TUIIOB. PaboTta ¢ TekcToM.
[lepeBox TekcTa:

«JlocTonmprmedaTeTbHOCTH aHTTIOSI3bIYHBIX CTPAH»

I[K 1.2. TIK 1.3.
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[IpaBuiia OCTPOEHHUS MIPOCTHIX U CIOKHBIX MPEUIOKESHUM Ha
npodeccCHOHATIBHBIE TEMbI OCHOBHBIE 00LIEYOTPEOUTENbHBIC
riarosbl (ObITOBast M IpodecCHOHANIbHAS JIKCHKA); TIEKCHUSCKHUI
MUHHMYM, OTHOCSIIHICS K OMMCAHUIO IPEMETOB,CPEICTB U
[POLIECCOB MPO(ecCHOHAIBHON 1eATeIbHOCTH; 0COOCHHOCTH
[IPOM3HOLICHNS, npaBuia YTEHUS
TEKCTOB MPO¢eCCHOHATBHON HAPaBICHHOCTH.

[IpakTuyeckue 3aHATHS

3MeHeHne 1aHoB, OTMEHA OpOHHU.

w

[lrucbMoO-TIOATBEPIKIEHHE OPOHU, OTKA3 U U3MEHECHHE TJIAHOB,
00BsICHEHUE IPUYHH; 00BSCHEHUE KIIUEHTY YCIIOBUH €ro 0TKa3a Win
M3MEHEHUHN €ro0 IJIaHOB.

Tema 2.5.
Me:xkayHapoaHbie
MyTemecTBHUsI.

Conep:xanue yueOHOro MmaTepuajia

Teopernueckoe o0yueHue

MexnyHapOoaHbIE TYTEMIECTBUS: HA3BAHUS CTPAH, HALIMOHAIIbHOCTEH,
SI3BIKOB; KJIMMAT U TIOT0Ja; MECTHBIC TOCTONPHUMEUYATEIbHOCTH U
[PA3BJICYCHHA; BCCMHUPHO U3BCCTHBIC JOCTOIPUMCUATCIILHOCTH,
MOKYTIKH, MOJaPKU, CYBEHHUPHI; YCIOBUS BhE3/Ia B CTPaHy; TPAHCIIOPT.
OO6pa3oBaHue MpUIaraTeIbHbIX; MOJATBHBIC TI1aroybl
TTOJDKCHCTBOBAHMST; COBETHI M TIPEIOKEH s, Tiiaroi «Willy; aptukim ¢
Feorpaq)H‘{CCKI/IMI/I Ha3BaHUsSIMU U UMCHaAMH CO6CTBCHHI)IMI/I;
abcTpakTHbIe TOHTHS. HacTosiee nepdekTHoe BpeMs 0 MPOIILIOM
OIIBITC.

[ IpaBui1a NOCTPOEHNUS ITPOCTHIX U CIOKHBIX IIPEUIOKEHUHN Ha
npodeccuoHanbHbIe TEMbl OCHOBHBIE 00IIEyTIOTPEOUTENbHbBIE
riarosibl (ObITOBas M MPo(decCHOHANIbHAS JIEKCUKA); IEKCUYECKUI
MUHUMYM, OTHOCSIIIIUNCS K OTMIMCAHUIO MTPEIMETOB,CPECTB U
[POLIECCOB NMPOGECCUOHAIBHOMN JIESITENbHOCTH; 0COOEHHOCTH
[IPOU3HONICHNUS, npaBuIIa YTEHUS
TEKCTOB npo¢ecCHOHATBLHON HAaIPaBICHHOCTH.

IIpakTHYeckHe 3aHATHA

[IpezenTanus Kypopra; 00bsICHEHHE IPOTrPaAMMBI U MapIIpyTa

MMyTCIICCTBUA.

OK 02-03
OK 04-06 OK 09
I[IK 1.2. TIK 1.3.
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udopmanroHHOE THCHMO 110 TeME 3aHATHS; 00pa3Ibl JOKYMEHTOB B
COOTBETCTBHUH C TeMOH (OYKJIEThI, peKJIaMHbIE OOBSBICHUS,
BU/ICOMATEPHAIbI).

[[naHupoBaHue 1 COCTaBICHUE CBOETO MaplIpyTa myTemiecTsus. Benenue

IIYTCBOI'O IHCBHHUKA.

Tema2.6.
IlemexoaHbie TYpHbI.

Conep:kaHue y4eOHOro MaTepuaJjia

TeopeaneCRoe oﬁyqe}me

[lemexoaHble Typbl: IOXOABI B FOPBI, 110 CEIbCKON MECTHOCTH;
neizax, sanamadr. [IpaBuina 6e30macHOCTH B IOXOJIE.

CpaBHEHHE BPEMEH HACTOSAIIEro Nep(HEKTHOro ¢ MPOLIEAIINM
HeonpeneneHubiM (The Present Perfect Tense and the Past Indefinite
(Simple) Tense); mapeuns: o6pa3oBaHHE.

[IpaBuiia OCTPOCHUS MPOCTHIX U CIOKHBIX MPEIOKEHHUH Ha
po(hecCuOHANIbHBIE TEMbl OCHOBHBIE 001LIEyTIOTPEOUTENbHbBIE
riarosbl (ObITOBast M MpodecCHOHANIbHAS JICKCUKA); IEKCHUSCKHUI
MUHHMYM, OTHOCSIIHICS K OMTMCAHUIO IPEMETOB,CPEICTB
pOIIECCOB NMPO(HECCHOHAIBHON AEATENbHOCTH; 0COOEHHOCTH
MIPOM3HOIICHNS, npaBuia YTEHUS
TEKCTOB npo¢ecCHOHATBLHON HAaIPaBIEHHOCTH.

IIpakTHYeckue 3aHATHA

CocTaBiieHHE NEIIEX0JHbIX MapLIPYTOB.

N

['paduueckoe n300pakeHre MapIIpyTOB, paboTa ¢ KapToil.

OK 02-03
OK 04-06 OK 09
K 1.2. TIK 1.3.

Tema 2.7.
IKCKYPCHH 10 TOPOY.
Typucrnueckue
HHopManOHHbIE
LeHTPBbI.

Conep:xanue yueOHOro MmaTepuajia

Teopernueckoe o0yuenue

JKCKYPCHH 110 TOPOy; TypUCTHYECKHE HH(POPMALIMOHHBIE IEHTPHI:
TOCTONPUMEYATEIbHOCTH U UCTOPHYECKHE MeCTa (3aMKH, MOHACTBIPH,
NTBOPIIBI U JIP.); TOPOJCKON TpaHCIOPT (METPO, TpaMBaid, aBToOYC,
TaKCH); pa3BJieueHUs B Topojie (My3eu U BbICTaBKH, (heCTUBAIH,
CIIOPTHUBHBIE MEPONPUATHSL, TAPKU U aTTPAKLKUOHBI). Onrcanue
[POLIECCOB U3TOTOBJIEHUS HAIIMOHAIBHBIX HAITUTKOB.

'YKkazarenbHble MECTOMMEHUS; CTpalaTeNIbHBIN 3aJ10T (HacTosIIee U
nporieiee BpeMs); apTUKIIH.

[IpaBuiia HOCTPOEHUS IPOCTHIX U CIOMXKHBIX MPEAJIOKEHUN Ha

npodeccroHaIbHBIE TEMbI OCHOBHBIE O0IICYIIOTPEOUTEIbHbIC

OK 02-03
OK 04-06 OK 09
I[K 1.2. TIK 1.3.
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riarosbl (ObITOBast M IpodecCHOHANIbHAS JIGKCHKA); TEKCHUSCKHUI
MUHUMYM, OTHOCSIIIIUIACS K OTIMCAHUIO MTPEIMETOB,CPECTB U
MPOIIECCOB NMPO(HECCHOHATBLHOM ACSITEBHOCTH;

0COOCHHOCTH TPOU3HOIICHUS, PaBUiIa YTCHUS TEKCTOB
npo¢eCCHOHATLHON HAITPABICHHOCTH.

[IpakTHYeckune 3aHATHSA 4
OOBsCHEHHE TYTH B TOPO/ie; HHPOPMALIUS O TOPOJIaX U UX 2
TOCTOIPUMEYATEITBHOCTSIX.
Onucanue qocTonpuMedarenbHocTeld. CXeMbl TOPOJIOB U 2
TPAHCHOPTHBIX MapIIPYTOB.
Copnepixanue y4eOHOro MaTepuaJia OK 02-03
Tema 2.8. Teopernueckoe o0yuenue 2 OK 04-06 OK 09
MapuipyToi MapuipyThl yTEHIECTBUI: TPOrpaMMa OTAbIXa, SKOTYPHU3M; STHKET B 1 IK 1.2. TIK 1.3.
nyTemecTBUi. pa3HBIX CTpaHaX, 4To B3ATh B myTeliecTBre. [IpodaemMbl BO BpeMs
[1yTEIIECTBUM.
Heonpenenennas ¢popma rinarona (The Infinitive) u ee pynakuuu B
PEIOKEHUH;, TPEUIOTH
[TpaBria MOCTPOEHMSI TPOCTHIX U CIIOKHBIX MPEUIOKEHUH Ha 1
podeccuoHaNbHbIE TEMbl OCHOBHBIE 00I1IeyTIOTPEOUTENbHbBIE
riarofsl (ObITOBas U poeccnoHanbHas JTEKCUKA); JISKCHUECKUN
MUHHMYM, OTHOCSIIHICS K OMTMCAHUIO IPEMETOB,CPE/ICTB
MpO1IeCCOB NMPO(HECCHOHAIBHON AEATENbHOCTH; 0COOEHHOCTH
MIPOM3HOIICHNS, npaBuia YTEHUS
TEKCTOB MPOQeCcCHOHATbHOIN HalPaBIEHHOCTH.
[IpakTH4eckue 3aHATHS 4
OO0cyX/1eHre MapIpyTOB U MIPOrPaMM C KIIMEHTaMHU. 2
CocTtaBiieHHEe MapIIPYTOB. 2
Tema 2.9. ConeprkaHue y4eOHOro MaTepuasia OK 02-03
ITyTremecrBue Teopernueckoe o0yuenue 2 OK 04-06 OK 09
besonacHocTb. [TyTemecTBUs U G€30MACHOCTD: COBETHI TYPUCTAM, CBS3aHHBIE CO 1 IK 1.2. IIK 1.3.

3I0pOBbEM, TIOTOJION U KIIMMAaTOM, COXPAaHHOCTBIO BEIIEH, MOKYIKaMH,
€101 U JIp.; CIIy>KObI U mpodeccun, oOecrieunBaronie 6€30MacHOCTh
TYpUCTOB; CTpaXOBaHUE.

Mo1anbHbIE T1aroJibl — COBETHI, pa3pelieHus, 3apeThl.
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[TpaBriIa MOCTPOSHHMSI MTPOCTHIX U CIIOYKHBIX MPEUIOKEHUI Ha
po(dhecCHOHANLHBIC TEMBI OCHOBHBIE 00IIEYITOTPEOUTETHHBIE
riarosbl (ObITOBast M IpodecCHOHANIbHAS JIKCHKA); TIEKCHUSCKHUI
MUHUMYM, OTHOCSIIIIUIACS K OTIMCAHUIO MTPEIMETOB,CPEICTB H
MPOIIECCOB MPO(HECCHOHABLHOM ACATEIBHOCTH; 0COOCHHOCTH

[IPOM3HOLICHNS, npaBuia YTEHUS
TEKCTOB npodecCuoHaNbHOM HAPaBIECHHOCTH.
[IpakTHYeckune 3aHATHA 4
CoBeThl U IIpaBUJjIa OBEJCHNUS B Pa3HBIX MecTaX (B TOCTHHHMIIE, HA 2
DKCKYpCHH U 11p.). Kak ymaxuBare xajgo0bl ¥ MPETEH3UHN KIIMEHTOB.
[TucpMO-U3BUHEHHE HA Kal00y KITUEHTA. 2
KontposbHas padora Ne2 1
CamocrosiTesibHast padoTa 2
HauBUAYyaIbHBII IPOEKT
Pa3nen 3. F'ocTuHHYHOE 00CTy:KMBaHUE 24
Tema 3.1. Conep:xanue yueOHOro marepuajia

T'ocTHHMLIBI U ApyTrUe Teopernueckoe o0yuenune 2

MecTa NPOoKUBAHM. ["OCTHUHMIIBI M IPYTHE MECTA NIPOKUBAHUS: TUIIBI TOCTUHUIL U YCIIYT, 1 OK 02-03
KOTOpPBIE OHH MPEIOCTABIISIIOT; IIEHBI M CKUJIKH; Pa3BUTHE OK 04-06 OK 09
TOCTUHUYHOTO OM3Heca.
APTUKITN: ONpeIeTICHHBIN, HEOTIPEIeICHHBIN, OTCYTCTBUE aPTHKIIS;
CTETIeHH CpaBHEHHMsI PHIaraTebHbIX; CTPYKTypa «to be going to» (o
MJ1aHax).
[TpaBria MOCTPOEHMSI TPOCTHIX U CIIOKHBIX MPEUIOKEHUH Ha 1
podeccuoHaNbHbIE TEMbl OCHOBHBIE 00I1IeyTIOTPEOUTENbHbBIE
riarosibl (ObITOBas M Mpo(hecCHOHaIbHAS JIEKCUKA); IEKCUUECKUI
MUHHMYM, OTHOCSIITHICS K OMTUCAHUIO TIPEMETOB,CPE/ICTB
MpOIIeCcCOB NMPO(HECCHOHAIBHON AeATEIbHOCTH;
0COOEHHOCTH MPOU3HOIICHHS, TIPaBUIIA YTEHUS TEKCTOB
npodecCHOHAIBLHON HAIIPABJICHHOCTH.
[IpakTH4eckue 3aHATHS 4
JlenoBbIe IEPEroBOPHI: MOCEIIEHNE TOCTHHHIIBI TPECTaBUTEIIEM 2
TYPUCTUYECKOTO areHTCTBA.
DIIEKTPOHHOE COOOIIEHNE: ONTMCAHNE TOCTUHHUIIBI B yCiIyT. OOpasibl 2
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6y1(J'IeTOB O IroCTHHUIax. CI/IMBOJ'IBI, 0603Haqa}oume YCIIYI' B
rOCTUHUIIC.

Tema 3.2. Buabl
anapTamMeHTOB.

Conep:kaHue y4eOHOro MaTepuaJjia

TeopeaneCRoe oﬁyqe}me

Bupl anapTaMeHTOB: IPUEM TOCTEH, PErHCTPaIUs U Pa3MEIICHHE
rOCTEH; YCIOBHSI OIUTATHI M YCIIOBUS TIPOKUBAHMSI B TOCTUHUIIE.
BuoBpeMeHHbIe (OpMBI TJIaroJia B aHIIMHCKOM s3bIKe (00001IeHNe
[IPOIJICHHOTO MaTepuaa).

[IpaBuiia OCTPOEHUS MPOCTHIX U CIOKHBIX MPEIOKEHHUHN Ha
po(hecCuOHANIbHBIE TEMbl OCHOBHBIE 0011I€yTIOTPEOUTENbHbBIE
riarosbl (ObITOBast M MpodecCHOHANIbHAS JIKCUKA); TEKCHUSCKHUI
MUHHMYM, OTHOCSIIHICS K OMMCAHUIO IPEMETOB,CPEICTB
MPOLIECCOB MPOJecCHOHANBHON 1eATeIbHOCTH; 0COOCHHOCTH
MIPOM3HOLICHNS, npaBuia YTEHUS
TEKCTOB PO eCCHOHATHHOI HANIPABICHHOCTH.

I[IpakTH4yeckue 3aHATHS

Dpasbl 1e7T0BOT0 OOIICHUS TP BCTPEUE U pa3MEIICHUH TOCTEHN B
roctuHuIe. PaccMoTpenue anob rocreil B roctunuiie. Beizos
PKCTPEHHON TOMOIIIH.

DaKchl, HIEKTPOHHBIE COOOIIECHHS 0 OPOHUPOBAHUH U
MOATBEPKIEHNN OpoHU HOMepa. OOpa3Ibl COOOIIEHUIH.

OK 02-03
OK 04-06 OK 09

Tema 3.3.
Buael yeayr B
FOCTHHHILE.

Conep:xanue yueOHOro MmaTepuajia

Teopernueckoe o0yuenue

Buibl ycnyr B TOCTHHHIIE: JICJIOBOW IIGHTp W €ro o0Opy/JOBaHUE,
KOH(EpEHIIMY B TOCTHHHUIIE, CIOPTHBHBIC YCIyTd; aBTOMOOHIIb
HarpoKarT.

Ycinorabie npemnoxkenus (if/when-clauses). Hacrosimee nepdextHoe
Bpemsi ¢ nipeioramu for/since.

[IpaBuia TOCTPOEHUS TPOCTBIX H CIOXKHBIX TPEUIOKECHHUNA Ha
MpoQeCCHOHAIBHBIC TEMBI OCHOBHBIE OOIIEYIOTPEONTENBHBIC TIIaroJibl
(OpITOBas M MpoQeccuoHaNbHast JIEKCUKA);

TICKCUICCKUH MUHUMYM, OTHOCSIIIIAKCS K OTIICAHHIO TIPEIMETOB,CPE/ICTB
M TPOIECCOB  MPOo(ecCHOHATBHON  JEATeTBbHOCTH; OCOOEHHOCTH

MMPON3HOIICHH, ITpaBUJIa YTCHUA TEKCTOB

OK 02-03
OK 04-06 OK 09
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npodecCHOHATLHOM HAIIPABICHHOCTH.

[IpakTHYeckue 3aHATHSA 4
DakcuMUIBHOE CO00IIEHIE — HH(OPMAIHI O BO3MOXKHOCTSIX OU3HEC- 4
reHTpa. @akc-3arpoc Ha MpoBeieHHe KOHPEPEHIIMN B TOCTUHHIIE.
Tema 3.4.1lutanue. Conep:xanue yueOHOro Mmarepuajia OK 02-03
Teopernyeckoe o0yuenue 2 OK 04-06 OK 09
Conep:xanue yueOHOro Mmarepuajia 1
[Tutanue: BHUIBI pecTOpaHoB, kade, 0apoB; MEHIO; HAIlMOHAJIbHbBIE
KYXHH; BHJIbI TPOAYKTOB U HX MPUTOTOBJICHUE. DTUKET 32 CTOJIOM.
Henuuneie ¢opmbl Tiaroia: NOpUYacTHE MPOMICAIIETO BPEMEHH.
lcuncisieMble ¥ HEMCUMCIIIEMbIE CYNIECTBUTENbHBIC; Much/many; (a)
few/(a) little/ a lot (of); too + much(many)/mpunararensuoe/(Not)
enough.
1
[IpaBuia TOCTPOEHUS MPOCTHIX M CJIOXKHBIX MPEUIOKCHUA Ha
npogecCHOHATBHBIE TEMbI OCHOBHBIE OOIICYNOTPEOUTEIbHBIE TIIaroiIbl
(ObITOBast M Ipo(peccHoHaIbHAS JICKCHKA);
TIEKCHYECKUI MUHIMYM, OTHOCSIIIIUIACS K OMTUCAHUIO TIPEIMETOB,CPE/ICTB
1 TIPOLIECCOB MPO(eCCHOHATBHON JeSITeIbHOCTH; OCOOEHHOCTH
MPOM3HOIICHNUS, IPAaBHJIa  YTCHUS TEKCTOB
npodeccHOHATBLHON HAIPABICHHOCTH.
[IpakTHYeckue 3aHATHS 4
3akas Oiro. OOBSICHEHHE, U3 YETO COCTOUT OJIIOA0 H/UIN KaK €ro 2
[PUTOTOBUTH.
PKano00sl B pecTopane. 2
Pa3nes 4. PasBputue U opranuszanus Typusma 35
Tema 4.1. Conep:xxanue yueOHOro MmaTepuajia
Pabora typucruyeckux (Teopermueckoe o0yuenue 2
areHTCTB. Copneprxanue y4eOHOro MmarepuaJia 1 OK 02-03

PaboTa TypUCTHYECKUX areHTCTB: paboTa Typorneparopa, ero
o0si3anHoCcTH. [Ipoaaxka Typos o myteBke (package holidays).
VicTopust CO3/IaHUS M TICPCIIEKTHBBI PA3BUTHUS TYPUCTHUCCKUX
areHTCTB. O3HAKOMUTEIIBHBIC TYPHI.

Henmunbie Gopmbl riiarosa: HHOUHUTUB, IPUIACTHE HACTOSIIETO
BpPEMEHU, TPUYACTHUE MPOIIC/IICTO BPEMEHH U KOHCTPYKIH C HUMHU;

OK 04-06 OK 09
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MOOAJILHBIC IJ1aroJibl ITPEATIOIOKCHUA.

[IpaBua NOCTPOEHUS IIPOCTHIX U CIOKHBIX MPEJIOKEHUN HA
podeccuoHanbHbIe TEMbl OCHOBHBIE 00ILIEYyTIOTPEOUTENbHbBIE
riiaroiiel (ObITOBas U TpoeccHoHabHAS JIEKCUKA); JISKCHUSCKUN
MUHUMYM, OTHOCSIIIIUICS K OTMIMCAHUIO MTPEIMETOB,CPECTB U
MPOIIECCOB NMPO(HECCHOHAIBHON AEATEIbHOCTH;

OCOOCHHOCTH TPOU3HOLICHHUS, TPaBUIIa YTEHUS TEKCTOB
Mpo(heCcCHOHALHOM HAMIPABICHHOCTH.

[IpakTn4yeckue 3aHATHS

Jlnanor — npojaxa myreBku. TenedoHHbII pa3roBop — HA3HAUYECHUE
BCTpEUH.

Tema 4.2.
Pacuersl. lenbru.

Conep:xanue yueOHOro MaTepuaJia

Teopernueckoe o0yueHue

Conep:xanue yueOHOro MmaTepuajia

PacueTsl. [IeHbrU: BAIOTHI pa3HBIX CTPaH U OOMEH BAJIIOT; pa3iIHYHBIC
BUJIbl OIUIATBHI; KPCAWUTHBLIC KApPThbl; JOKYMCHTBI — CUCTA, KBUTAHIHWH,
HakmagHble. Cpoku omatel. [IpsMasi/kKOCBEHHass pedb; IPAaBHIIO
COTJIACOBAHUS BPEMEH.

[IpaBuia TOCTPOEHUS TPOCTBIX M CJIOXKHBIX TMPEUIOKECHUA Ha
MpOQEeCCHOHAIBHBIE TEMbl OCHOBHBIE OOIIEYOTPEOUTENBHBIC TI1aroJibl
(OpITOBas M poQeccuoHaNbHast JIEKCUKA);

TIEKCUICCKIH MHHHMYM, OTHOCSIIIIAKCS K OTTMCAHUIO MPEJMETOB,
CPEICTB U MPOIECCOB PO(HECCHOHATBFHON e TeNbHOCTH;

0COOEHHOCTH TIPOW3HOIIEHUS, paBUIIa YTCHUS

TEKCTOB MPOGeCCHOHATHHON HAPaBIEHHOCTH.

IIpakTHYeckHe 3aHATHA

TenedoHHBIC PA3rOBOPHI M IEPETOBOPHI 00 YCIOBUSIX OILJIATHI.

OK 02-03
OK 04-06 OK 09

Tema 4.3.
Kyabstypa Hamei
CTPaHbI.

Conep:xanue yueOHOro marepuajia

Teopernueckoe o0yuenue

KynbTypa Hamiel cTpaHbl: Ipa3IHUKH, HCTOPUYECKHUE TAMATHUKH,
Tpaauuy, rearp. COOTBETCTBUE PYCCKUX U aHIVIMMCKUX Ha3BaHUN U
[MOHATUH, CBA3aHHBIX C HALIMOHAJIBHOM KYJIBTYPOU U UCTOPUEH B
AQHTJIMMICKOM SI3BIKE.

[IpaBuiia HOCTPOEHUS IPOCTHIX U CIOMKHBIX MPEAJIOKEHUN Ha

MpoQeCCHOHAIBHBIC TEMBI OCHOBHBIE 00IIEYTOTPEOUTETHLHBIE

OK 02-03
OK 04-06 OK 09
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riarosbl (ObITOBast M IpodecCHOHANIbHAS JIGKCHKA); TEKCHUSCKHUI
MUHUMYM, OTHOCSIIIIUIACS K OTIMCAHUIO MTPEIMETOB,CPEICTB H
MPOIIECCOB MPO(HECCHOHABLHOM ACATEIBHOCTH; 0COOCHHOCTH
MPOU3HOIICHHUS, npaBUIIa YTCHUS
TEKCTOB npoeCCHOHATLHON HANIPaBICHHOCTH.

[IpakTuyeckue 3aHATHS

[TpesenTanust Poccuu B ycTHOH opme.

Tema 4.4.
HcTOUYHNKH B
TYPUCTHYECKOM OM3Hece.

Conep:xanue yueOHOro marepuajia

Teopernueckoe o0yueHue

ICTOYHMKH B TYPUCTHYECKOM OM3HECE: yKa3aTell Ha YIuIax, B
TPAHCIIOPTE, B IOMEIICHUSX, PACTTUCAHHS, TPOTPAMMBI, ITyTEBOIUTEIIN
110 TOPOIaM/CTpaHaM, OYKJIEThI, PEKJIAMHbIC MaTEPUAIIbI IOKYMEHTBI H
0JIaHKH B COOTBETCTBUU C Mpodeccreid, KapThl, aTiachl, CXEMBI,
[IJIaHBI.

[IpaBriIa MOCTPOCHHS MTPOCTHIX U CIOKHBIX MPEIIOKESHUH Ha
npodeccuoHanbHbIE TEMbI OCHOBHBIE 00IIEYTIOTPEOUTENbHbBIE
riraroiiel (ObITOBas M Tpo(eccCHoHANTbHAS JICKCHKA); JISKCHUSCKUN
MUHUMYM, OTHOCSLIHICS K ONMUCAHUIO IPEMETOB,CPE/ICTB U
MpoIIeCCOB NMPOGECCUOHATBHON IEATeTbHOCTH; OCOOCHHOCTH
[IPOM3HOLICHNUS, npaBuUIIa YTEHUS
TEKCTOB poecCHOHAbHON HAaNPaBJIEHHOCTH.

HpaKaneCKue 3aHATHUSA

ol

3aIoJHeHNE JOKYMCHTOB B COOTBECTCTBUU CO CIICIUAJIBHOCTBIO.

OK 02-03
OK 04-06 OK 09

Tema 4.5.
IHepcnekTUBBI
npogeccuu.

Conep:xxanue yueOHOro MaTepuaJia

Teopernueckoe o0yuenue

[lepcriekTuBBI IPOGECCUU: YCTPONUCTBO HA padOTy; YMEHUS U HABBIKH,
HEO0OXOUMBIE JJIsl pa0OTHI, TOATOTOBKA K COOECEIOBAHUIO,
coJiepikaHue coOeceIoBaHus, MpaBuia MOBEACHUS Ha cOOeceI0BaHUNU

HaIMCaHUs pe3lOMe.

OK 02-03
OK 04-06 OK 09
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[IpaBuiia MOCTPOEHHS POCTHIX U CI0KHBIX MPEIJI0KEHUN HA
podeccuoHaNbHbIE TEMbl OCHOBHBIE 00IIEYyTIOTPEOUTEIbHbBIE
riarosibl (ObITOBas M Mpo(hecCHOHAbHAS JIEKCUKA);

JIEKCUYECKUI MUHUMYM, OTHOCSIIIIMICS K OMMCAHUIO IIPEIMETOB,
CPEZICTB U MPOLIECCOB MPOPECCUOHATLHOMN 1eATEIILHOCTH;
0COOCHHOCTH TMPOU3HOLICHHUS, npaBuia YTEHUS

TEKCTOB MPO(eCcCHOHATBHOIN HANIPABICHHOCTH.

HpaKaneCRue 3aHATHSA

CobecenoBanue o mpuemMe Ha padoTy.

KonTposabHasi padora Ne3

CamocrosiTesibHast padoTa

N

NHauBrIyabHbIA TPOECKT

IIpoMe:xxyTouHasi aTTecTanus (3a4er)

Bcero:

170
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3. YCJIOBUS PEAJIM3ALINY TPOT'PAMMBI TUCHUILTAHBI
«MHOCTPAHHBIUA A3BIK B IPO®PECCHUOHAJBHOU JEATEJIBHOCTH».

3.1. TpeGoBaHusI K MUHMMAJBLHOMY MaTepPUAIbHO-TeXHUYECKOMY 00ecredeHHIo.
Peanu3zanus 1UCUUIUIMHBI TpeOyeT HAIMYHS CTaHJAPTHOTO Y4eOHOTro KaOnHeTa

O6opynoBanne yueOHOTO KaOUHETA:
MOCaJI0YHbIE MECTA MO KOJIMYECTBY O0YyUAIOIINXCS;
pabouee MecTo MpernoaaBaTes;
JIOCKa MeJIoBasi;
y4eOHO-HaTIsAAHbIC TocoOust TeXHUYEeCKue CpeicTBa 00yUCHUS:
MYJIBTUMEIUIHHOE 000pyI0BaHNe (TIEPEHOCHOE);

HOYTOYK

Ilepeyens pekomMeHayeMbIX yueOHBIX u3aanuil, UHTepHeT-pecypcos,
JAOIOJHUTEJIbHOM JIUTePaTyphbl

OcCHOBHBbIE€ HICTOYHHUKH:

1. Kypsesa, P. 1. Aurnuiickuii s13bIK. JIekcuko-rpamMmmaTuieckoe nocooue B 2 .

Yactp 1:

3.yueOHOe mocodue st cpeaHero npodeccruoHansHoro oopazosanus / P. U. Kypsiesa

8-¢ m3x., ucnp. u gon. — Mocksa : U3garensctBo FOpaiit, 2021. — 264 c¢. —

(ITpodeccuonansuoe obOpazoanue). — ISBN 978-5-534-09890-7. — Teker

anektponnbiii // DBC FOpaiit [caiit]. — URL: https://urait.ru/bcode/471034

2. Kypsesa, P. 1. Aurnuiickuii si3biK. JIekcuko-rpammaTudeckoe nocooue B 2 4.

Yactp 2 :

4.yueOHOE TTocoOue /I cpeaHero npodeccruonaibHoro oopasosanus / P. U. Kypsesa.

8-e wm3n., ucnp. u gom. — Mocksa : UsmarensctBo [Opaiit, 2021. — 254 ¢. —

(ITpodbeccuonansuoe obpazoBanme). — ISBN 978-5-534-09927-0. — Tekct

anekrponubii // OBC KOpaiit [caiit]. — URL: https://urait.ru/bcode/471035

JlonoIHUTEIbHbIE HCTOYHUKMH:

1. TMonybuuenko, JI. B. Aurmmiickuii s3Ik s koyemxed (A2-B2) : yueOHoe
nocobue aiisa cpeaHero npodeccruonanbHoro oopazosanusi / A. C. M3BosieHckas,
E. O. Koxapckas ; mon penakmued JI. B. Ilomybumuenko. — Mocksa :
NzpatenscTBo Opaiit, 2021. — 184 c. — (IlpodeccuonanpHoe oOpazoBaHue). —
ISBN 978-5-534-09287-5. — Tekcr : anexrponnsiii // 9bC HOpait [caiiT]. —
URL: https://urait.ru/bcode/474378

2. JleBuenko, B. B. Aurnuiickuii s3pik. General English : yueOHuk m1s cpennero
npodeccuonansuoro obpasosanus / B. B. Jlesuenko, E. E. oaranésa, O. B.
MemepsikoBa. — MockBa :M3parensctBo IOpaiit, 2020. — 127 c¢. —
(ITpodeccuonansuoe obpazosanue). — ISBN 978-5-534-

37


https://urait.ru/bcode/471035

11880-3. — Tekcr : oanekrponnwni // DOBC IOpait [caiit]. — URL:
https://urait.ru/bcode/451034

HuTepHeT-pecypesbl:
DnekTpoHHas OubimoTeka https://znanium.com
DnekTpoHHas Oubimoreka WWWw.iprbookshop.ru
OnextpoHHas 6bubauorexa https://urait.ru/
[Mopran «I"'ymanutapHoe odOpa3zoBanue» http://www.humanities.edu.ru/.
denepanbublil mopran «Poccuiickoe odOpazoBanue» http://www.edu.ru/.
®denepanbHoe XpaHwiuile «Egunas kosuiekuus wUQPPOBBIX 00pa3oBaTEIbHBIX
pecypcoBy http://school-collection.edu.ru
denepanpHoe Xpanwuiie «ExuHas koyutekus udpoBbeIX 00pa30BaTENBHBIX PECYPCOBY
http://school-collection.edu.ru

ok wnE

3.3. OcoOGeHHOCTH pean3aliu TUCHHIIMHBI JJIs1 00Y4YAIOIIUXCS U3 YucIa
UHBAJINI0B U JIUI C OTPAHMYEHHBIMH BO3MOKHOCTSAMM 3/10POBbS

JIs v, UMEIOITUX OTPAaHUYEHHBIE BO3MOKHOCTH 37I0POBbSl U MHBAJIHUJIOB, 110 UX
YKEJAHUI0, pa3padaThIBAC€TC WHIUBUAYAbHBIM YUECOHBIN MJIAH C Y4ETOM OCOOCHHOCTEU
WX TICUXO(U3UYECKOTO PA3BUTHUS U COCTOSHUS 3/I0POBBSI.

NHBanuapl U JauIla ¢ OrpaHUYEHHBIMU BO3MOKHOCTSMH 3J0POBBSI 00€CIIEUEHBI
neyaTHBIMM W DJCKTPOHHBIMH  OOpa3oBaTeIbHBIMH  pecypcamu B (dopmax,
aJanTUPOBAHHBIX K OTPAHUYECHUSIM UX 310POBBS.

JIns  OCyWIECTBIEHUS MPOUEAYyp TEKYUIEro KOHTPOJIA YCIEBAEMOCTH W
MPOMEKYTOUHOU aTTecTalu oOyyaroruxcs, IIPELYCMOTPEHO CO3JaHMe
aJanTUPOBAHHBIX (OHJOB OLIEHOYHBIX CPEACTB, JJIsI JIMIl C OrpaHUYEHHBIMU
BO3MOXXHOCTSIMU 3/I0POBbSI U WHBAJIHUJIOB, MO3BOJISIONIMX OIIEHUTH JOCTUKECHUE HMHU
3aIIAaHUPOBAHHBIX PE3YJIHLTATOB O0YUYEHUS U YPOBEHBb CPOPMUPOBAHHOCTH KOMIIETEHIIUM.
@opma MpOBEICHHS TEKYIIETO KOHTPOJISI YCIIEBAEMOCTH U MPOMEKYTOUHOM aTTeCTAllNU
M0 JAUCHUIUIMHE ISl JIUIL C OTPAHUYEHHBIMU BO3MOKHOCTSIMU 3/I0POBbS U WHBAJIUOB
MOKET YCTaHaBIUBATHCA C YUYETOM MHAUBHUAYATbHBIX TICUXO(PU3NYECKUX 0COOCHHOCTEH
(ycTHO, MIUChMEHHO Ha Oymare, MIChbMEHHO Ha KOMIbIOTEpe, B (hOpME TECTUPOBAHUS U
T.11.) [Ipy HEOOXOAMMOCTH UM MOKET OBITh MPEIOCTABICHO JOMOIHUTEIBLHOE BpEMS IS

IIOArOTOBKHU OTBETA Ha 3a4eTe.
4. KOHTPOJIb 1 OEHKA PE3YJIBTATOB OCBOEHMUS

JIUCHUIIJINHBI «<MHOCTPAHHBINA S13BIK B
MMPO®ECCHUOHAJIBHON JEATEJBHOCTH»

KonTposib ¥ oOlLiEHKa pe3yJbTaTOB OCBOCHHUS JUCIUIUIAHBI  OCYIIECTBIISETCA
Mperno/iaBaTeseM B npouecce MPOBEICHUSA MPAKTUYECKUX 3aHATHUH,
TECTUPOBAHMS, & TAKXKE BBIMOJHEHUS OOYYAIOIIMMUCA WHIWBUIYATbHBIX pPAcueTOB
MOKa3aTeJIeH.
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[lepeuenb 3HaHM, OCBaMBAEMBIX | AIEKBaTHOE  MCIOJIb30BaHUE| TEKyIIHil KOHTPOJIb:
B paMKax IUCIUIUIMHBI TMpaBuia| mpodeccunoHaIbHOMI - TECTUPOBAHUE;
IIOCTPOEHHUS POCTHIX U TEPMUHOJIOTUU Ha| - YCTHBI 0TpoC;
CIIOKHBIX MpEeAJIOKEHUN HA | HHOCTPAHHOM SI3bIKE; ) HATIHCAHUE
npodeccuoHanbHbIE TEMBI Brnanenue nexkcuueckum U JMKTAHTOB, ) oLeHKa
OCHOBHBIE rpaMMaTH4eCKUM MUHUMYMOM
MTOATOTOBJICHHBIX
o0uIeynoTpeOUTeNbHbIC [IpaBunsHOE MIOCTPOEHUE 5
IJ1aroJsl (ObrTOBas u MPOCTHIX npeioxkenui, | 00Y TAOIMIMHICA
npodeccruoHaabHast JIEKCHKA) JMANOTOB B yTBEpANTENBHOM 1| COOOIICHHUIA, AOKIIJIOB,
JIEKCUYECKUN MUHUMYM, BOIIPOCHUTEJILHON dopme; acce,
OTHOCSILIUNCS K onucanuto | Jloruunoe MOCTPOEHUE | MYIbTUMEIUNHBIX
IPEIMETOB, CPEJICTB U IIPOLECCOB | JIMAIOTHIECKOr0 OOIIECHHS B | mpe3eHTallMiA.
npodeccnoHanbHOM COOTBETCTBUU c
JEATEIILHOCTA OCOOEHHOCTH KOMMYHUKATUBHOM  3a1a4€H;| [{1oroBuii KOHTPOJIb:
MIPOU3HOIICHUS IIPaBUIIa JemoHcTpauus YMEHUA | _ 3ammTa
4TEHNs TEKCTOB PEdeBOTro B3AHMONCHCTBUA © | 116 iroroRTCHHBIX
npodeccnoHanbHOM MapTHEPOM: CIIOCOOHOCTD
00yJaromUMUCs JTOKIIAI0B,
HaIPaBJIEHHOCTH HayaTh, no/JiepkKaTh u .
- . acce, Mpe3eHTalul;
[lepeuens ymenuii, ocBanBaembix | 3AKOHIUTEL PAasTOBOD, i HCHMCHHBIC/YCTHEIC
L — CMBICIT qeTKo| CAMHHILL H TPAMMATHYECKHUX OTBETHI, BBITIOJIHEHUS
MIPOM3HECEHHBIX BbICKa3biBaHul | CTPYKTYP 3aflaHud B BUIC ACTOBOM

Ha U3BCCTHBIC TCMBbI HWI'PBI.

(npodeccroHaabHbIE U OBITOBBIC),
MMOHUMATh TEKCThI Ha 0a30BbIE

npodeccuoHanbHbIe TEMBI
y4acTBOBaTh B JAHMAJOrax Ha
3HAKOMBIE o0mue u
npodeccCuoHaIbHBIC TEMBI
CTPOUTH TPOCTHIE BHICKA3bIBAaHUS
0 cebe U 0 CBOEH
npodeccnoHanbHOM

JeSTeTbHOCTH KpaTKO
00OCHOBBIBaTh U OOBSCHUTH CBOU
JNENCTBUSA (Texyuue u

TJTAHUPYEMBIE) THUCATh MPOCTHIE
CBSI3HBIC COOOIICHHUS Ha 3HAKOMBIC
WJIM UHTEPECYIOIINE

PO eCCHOHATBHBIC TEMBI

5. ®OHJl OHEHOYHbBIX CPEJICTB
KommiekT npuMepHBIX 3aJaHUil K 3a4eTy

3ananue Nel npounTaiiTe U HepeBeUTE TEKCT

How the Past Influences the Present

The history of graphic design can serve as an excellent source of inspiration, especially if you study
how art and technological developments influenced certain designers. While the entire history of
graphic design is way too long, here are some interesting details to note.

Advertising existed in ancient times. Egyptians wrote sales messages and designed wall posters on
papyrus, while politicians in Pompeii and ancient Arabia created campaign displays.

The lines between graphic design, advertising, and fine art often blurred together until the mid- 1800s.
At that time, Henry Cole explained the importance of graphic design to his government (in

Great Britain) in the Journal of Design and Manufactures. Cole went on to become influential in the
growth of design education. You can see an incredibly successful example of a logo as
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far back as 1885, when Frank Mason Robinson created the classic Coca Cola logotype. Yet the
actual term “graphic design” didn’t appear until 1922, when it was coined by the type designer,
illustrator, and book designer William Addison Dwiggins.
Throughout the 20th century, new styles and technologies emerged rapidly, each one exerting some
influence on graphic design. For instance, the Bauhaus movement embraced mass
production and the new machine culture after World War I; after World War Il photography began
replacing illustrations in most graphic design, and post-modernism brought new materials, bright
colours, and humour to design. And of course, with computers came the digital revolution.
Hopefully you’ll look further into some of these design movements. After all, who says Art Nouveau
can’t be used in a digital format, and computer fonts can certainly recreate ancient calligraphy.
Perhaps graphic designs of the past can help enhance your own work in original ways today.
3ananue Ne2 oTBeTHTE HA BONPOCHI

1. When did the term “graphic design” appear?

2. When did Frank Mason Robinson create the classic Coca Cola logotype?

3. When did new styles and technologies emerge rapidly?

4. When did the digital revolution come?

5. Did advertising exist in ancient times?

6. When did photography begin replacing illustrations in graphic design?

7. What did post-modernism bring to design?

3ananue Ne3 npoyuTaiiTe U nepeBenTe TEKCT

Graphic designers

Graphic designers - or graphic artists - plan, analyze, and create visual solutions to communications
problems. They find the most effective way to get messages across in print and electronic media using
colour, type, illustration, photography, animation, and various print and layout techniques.

Graphic designers develop the overall layout and production design of

magazines, newspapers, journals, corporate reports, and other publications. They also produce
promotional displays, packaging, and marketing brochures for products and services, design
distinctive logos for products and businesses, and develop signs and signage systems -called
environmental graphics - for business and government. An increasing number of graphic design- ers
also develop material for Internet Web pages, interactive media, and multimedia projects.

Graphic designers also may produce the credits that appear before and after television programs and
movies. The first step in developing a new design is to determine the needs of the client, the message
the design should portray, and its appeal to customers or users. Graphic designers consider cognitive,
cultural, physical, and social factors in planning and executing designs for the target audience.
Designers gather relevant information by meeting with clients, creative or art directors, and by
performing their own research. Identifying the needs of consumers is becoming increasingly important
for graphic designers as they continue to develop corporate communication strategies in addition to
creating designs and layouts.

Graphic designers prepare sketches or layouts - by hand or with the aid of a computer - to illustrate
their vision for the design. They select colours, sound, artwork, photography, animation, style of type,
and other visual elements for the design. Designers also select the size and arrangement of the different
elements on the page or screen. They may create graphs and

charts from data for use in publications, and they often consult with copywriters on any text that
accompanies the design. Designers then present the completed design to their clients or art

or creative director for approval. In printing and publishing firms, graphic designers also may assist the
printers by selecting the type of paper and ink for the publication and reviewing

the mock-up design for errors before final publication.

3ananmne Ned4 oTBeThTE HA BONPOCHI
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1. Do develop and what graphic produce designers?

2. Gather do relevant how information designers?

3. Designers a what to time do devote considerable?

4. Graphic why use computer designers do packages software?
5. The design who designers do the present completed?

6. Sketches do how graphic or prepare designers layouts?

3ananue NeS npoyuTaiiTe ¥ nepeBenTe TEKCT
Work environment and professional training
Work environment and professional training Working conditions and places of employment vary.
Graphic designers employed by large advertising, publishing, or design firms generally work regular
hours in well-lighted and comfortable settings. Designers in smaller design consulting firms and those
who freelance generally work on a contract, or job, basis. They frequently adjust their workday to suit
their clients' schedules and deadlines. Consultants and self-employed designers tend to work longer
hours and in smaller, more congested, environments. Designers may work in their own offices or
studios or in clients' offices. Designers who are paid by the assignment are under pressure to please
existing clients and to find new ones to maintain a steady income. All designers sometimes face
frustration when their designs are rejected or when their work is not as creative as they wish. Graphic
designers may work evenings or weekends to meet production schedules, especially in the printing
and publishing industries where deadlines are shorter and more frequent. Graphic designers must be
familiar with computer graphics and design software. A bachelor's degree in graphic design is usually
required. Creativity, communication, and problem-solving skills are important, as are a familiarity
with computer graphics and design software. Jobseekers are expected to face keen competition;
individuals with Web site design and animation experience will have the best opportunities. Graphic
designers must keep up with new and updated computer graphics and design software, either on their
own or through formal software training programs.
Graphic designers must be creative and able to communicate their ideas visually, verbally, and in
writing. They also must have an eye for details. Designers show employers these traits by putting
together a portfolio - a collection of examples of a person's best work. A good portfolio often is the
deciding factor in getting a job.
3aganue Ne6 oTBeTbTE HA BONIPOCHI

1. Who can graphic designers be employed by?

2. Why do all designers face frustration?

3. What must graphic designers be familiar with?

4. What do designers show to employers?

5. Why do designers need to be well-read, open to new ideas and influences?

6. Why will graphic designers with Web site design and animation be especially needed?

7. What skills are important for designers?

3aganue Ne7 mpoyuTaiTe ¥ NepeBeUTE TEKCT

Printings
Printings comprise an essential part of the company corporate image. Designers use only state-of- the
art technologies and consider all internal and external factors in order to reach the
effect clients are aspiring to in their concept implementation. Promotional leaflets are one of the
most popular and effective methods to advertise the products to customers. Booklets.
Combining all cost-effective advantages and high information value, booklets are one of the most
efficient and wide-used types of advertising printings. Graphic designers create booklets that combine
clear informational content with beautiful layout and design.
Prospects, menus and catalogues.
Well-designed multi-illustration prospect, menu or catalogue will work for the company image for a
very long time, making it stand out among other peers and attracting new clients. Designers can create
colourful printings that exceed all client’s expectations.
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Posters and show bills. Hundreds or even thousands of people can see them, that is why investments
in design and development of posters and show bills are so profitable. Graphic designers create high
quality products that will help you become popular.

Calendars are the most popular type of advertising printings. There is no better practical business gift
than a calendar. Designers can create a calendar with a company logo, which clients and partners will
remember for a long time. Invitation and greeting cards. Designers create cards that will satisfy all
your needs.

Book and magazine layouts. Qualitative print and informative texts are not enough for the modern
reader. Creative design, illustrations and pictures are also important for the consumer, they to attract a
huge audience of readers. Covers for books, magazines, audio and video. Cover must attract
consumer’s attention and have an informative content. Designers help to make the products attractive
for clients.

Diplomas, certificates and muniments. Your clients are aware that diplomas, certificates and muniments

suggest qualitative competitive abilities of any company or enterprise. Folders, blanks, envelopes. High
quality printing products with your logo deliver a corresponding image for you.
They will attract numerous clients, who will recognize your company at one glance at a folder, blank
or envelope.
Business cards are a necessary attribute for a business person. Creative and unique design for your
business card is the best solution to differentiate your company.
3aganue Ne§ orBeTbTE HA BONIPOCHI

1. Why factors designers consider internal do and external?

2. Why investments in design of poster and show bills so profitable are?

3. What the most type is of advertising printings popular?

4. What magazines the role of a is cover for books and?

5. What a company is the best solution to differentiate?

3aganue Ne9 npoynTaiiTe U NepeBeANUTe TEKCT
Designing Album Cover Art
Many designers who work on album cover art work on a freelance basis and are hired on a per- project
basis. If you want to work as a freelance designer, you may find you have to start
out designing a few albums covers for free to build up a portfolio of work. Once you get started, if
people are pleased with what you're producing, then you will likely find that most of
your work comes to you through referrals. Not all designers are
freelancers, however, and some record labels have graphic designers on staff to handle these
responsibilities in-house. Education in graphic design is the usual path into designing album cover
art. You need familiarity with graphic design software programs and the basics of design.
You'll also need to learn how to communicate properly with printers about colours, paper, and other
facets of your final design so that the printing comes out as everyone envisioned it. Obviously, you
need some creative ability and familiarity with music is a must - most genres have a typical "feel" for
the find of cover art they use, and you should be able to listen to music and come up with a design that
compliments it. Unlike some other jobs in music, pay for designers doesn't change depending on how
many copies an album sells.
That can be a good thing AND a bad thing. Unless you are a designer on staff at a label, you will be
working on a per campaign basis, charging one flat fee for your work. As you get started, you will
likely have to do a few jobs for free to get a foot in the door. The exact pay varies wildly depending on
the kinds of labels and artist you work with, and as you work, you'll get a feel for the going rate in
your sphere. You can charge different rates depending on the amount of work involved.
3ananue Nel0 orBeThbTE HA BONIPOCHI

1. What is a necessary attribute for a business person?

2. What are the most popular and effective methods to advertise the products to customers?

3. Why are printings so important for big companies?
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4. What are the ways to attract numerous clients?
5. What role do prospects, catalogues and menus play for companies?
6. What technologies do graphic designers use to satisfy their clients?

3ananue Nell npouuraiiTe U nepeBeauTe TEKCT

Illustrations and photo design
Illustration is irreplaceable to boost promotion and recognition of your business among clients and
partners. Illustration and photo will enhance your company image and respectability.
Ilustrations for books, newspapers and magazines. Illustration is wizardry, and designers bring a
touch of magic to book, newspaper and magazine pages. Cards are the right way to congratulate
colleagues, clients or partners, and to remind of your company. A colourful bright card in an original
envelope with an exclusive design and elements of your corporate style will leave an unforgettable
impression about your company.
Comics often feature different fairy tale characters, sometimes such characters are even represented
allegorically. A graphic designer is ready to create for you characters you need and to represent them
graphically in any file format. Caricatures. When developing a creative concept for advertising
campaign, it is often necessary to introduce a character, who will serve as a basis for all ad strategy.
Sometimes such characters are presented as pictures or interactive caricatures.
Designers can create impressive caricatures of any individuals or characters you require. Photo design.
A high-quality picture is the main way to influence your visitors and potential clients. You can use
hundreds of words to describe and list all the advantages, but visual look of the thing, interior or
architectural object is the decisive argument that can help a customer to make the final decision and
consider your company. Designers will help you improve the picture by means of creating a unique
presentation of your product via photo.
3aganue Nel2 oTBeTbTe HA BOIIPOCHI

1. What is the main way in photo design to influence visitors and potential clients?

2. What do comics feature?

3. What is the main function of cards?

4. What will enhance the image of a company and its respectability?

5. What can work in book design mean?

6. What programs are used for layout of full books?

7. What is the usual path in designing album cover art?

8. What is the decisive argument that can help a customer to make the final decision?

3aganue Nel3 npouuTaiiTe M HepeBeIuTe TEKCT

Designing Album Cover Art

Many designers who work on album cover art work on a freelance basis and are hired on a per- project
basis. If you want to work as a freelance designer, you may find you have to start

out designing a few albums covers for free to build up a portfolio of work. Once you get started, if
people are pleased with what you're producing, then you will likely find that most of

your work comes to you through referrals. Not all designers are

freelancers, however, and some record labels have graphic designers on staff to handle thes
responsibilities in-house. Education in graphic design is the usual path into designing album cover
art. You need familiarity with graphic design software programs and the basics of design.

You'll also need to learn how to communicate properly with printers about colours, paper, and other
facets of your final design so that the printing comes out as everyone envisioned it. Obviously, you
need some creative ability and familiarity with music is a must - most genres have a typical "feel"
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for the find of cover art they use, and you should be able to listen to music and come up
with a design that compliments it. Unlike some other jobs in music, pay for designers
doesn't change depending on how many copies an album sells.
That can be a good thing AND a bad thing. Unless you are a designer on staff at a label, you
will be working on a per campaign basis, charging one flat fee for your work. As you get
started, you will likely have to do a few jobs for free to get a foot in the door. The exact pay
varies wildly depending on the kinds of labels and artist you work with, and as you work, you'll
get a feel for the going rate in your sphere. You can charge different rates depending on the
amount of work involved.
3ananune Nel4 oTBeThTE HA BONPOCHI

1. What is a necessary attribute for a business person?

2. What are the most popular and effective methods to advertise the products to customers?

3. Why are printings so important for big companies?

4. What are the ways to attract numerous clients?

5. What role do prospects, catalogues and menus play for companies?

6. What technologies do graphic designers use to satisfy their clients?

3aganue NelS npoumuraiiTe M epeBeuTe TEKCT
Form, Shape and Space in graphic design
Shapes are at the root of graphic design. They are figures and forms that make up logos,
illustrations and countless other elements in all types of designs. Using shapes properly is one
of the keys to successful graphic design. The form, colour, size and other characteristics for the
shapes in a layout can determine its mood and message. Soft, curved and rounded shapes are
perceived differently than sharp, angled shapes. The “white space” or negative space left
between shapes will also significantly impact a design. Experimentation and altering of shapes
within a design can ultimately led to the desired result. Current graphics software has
transformed the way graphic designers can deal with shapes. Adobe Illustrator is the most
useful tool for shape creation and manipulation. Simple shapes such as circles, squares and
triangles can be created with a click and drag of the mouse. Adjusting lines and curves using the
tools in Illustrator and similar programs can create more complex shapes, of limitless
dimensions. Colours, patterns, opacity and other characteristics of shapes can easily be altered.
It is important for designers to master the shape tools within their favourite software, as almost
any shape that can be imagined can now be created. Form and shape are areas or masses which
define objects in space. Form and shape imply space; indeed, they cannot exist without space.
There are various ways to categorize form and shape.

Form and shape can be thought of as either two dimensional or three dimensional. Two-
dimensional form has width and height. It can also create the illusion of three-dimension
objects. Three-dimensional shape has depth as well as width and height. Form and shape can
also be described as either organic or geometric. Organic forms such as these snow-covered
boulders typically are irregular in outline, and often asymmetrical. Organic forms are most
often thought of as naturally occurring. Shape is an area enclosed by a line. It visually describes
an object. It is two-dimensional with height and width.
Shapes can be
geometric with straight edges and angels, such as squares, rectangles, or triangles or circles; or
they can be organic with ir-regular and curvilinear lines. Organic shapes are found in nature
seashells, flower petals, insects, animals, people
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TOHKMX KineHToB WTware
2 Windows server 2008 Microsoft JIMIICH3UOHHOE
3 Microsoft office Microsoft JIMIIEH3UOHHOE
2010/2013
4 Windows 7 Pro Microsoft JIMIIEH3UOHHOE
9) MyTestXPro MyTestX JluuensnonHoe
6 Windows server 2012 Microsoft JIMIICH3HOHHOE
7 Windows 8.1 Microsoft JlnneHnsnonnoe
8 Windows 10 Pro Microsoft JIuieH3noHHoe
9 Dr. Web Dr. Web JlnneHnsnonnoe
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Kacnepckoro pacmnpocTpaHsIeMoe
11 | Adobe Acrobat Reader 9 Adobe Systems JIueH3nOHHOE
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13 | Discord Discord CB00OIHO
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